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PREFACE 


Byzantine art and culture interested me long before I went to Paris 10 prepare пту 
doctoral dissertation under the direction of Professor André Grabar. From him 1 
acquired a methodological approach, which 1 have continued to use up to this 
day. Starting from the pictures, I have sought to establish their iconography and 
significance by referring to earlier pictures which the artists could have used as 
models and the texts which could have inspired them. The interested person can 
find a comprehensive list of my publications in Ritual and Art. Byzantine Essays 


for Christopher Walter, edited by Pamela Armstrong, London 2006, p. 275-285. 
I do not reproduce it here. 

One point which 1 particularly wish to make in this preface is that, in the 
course of my studies, I һауе become increasingly aware that Byzantine art and 
culture has a specific "spirit", of which 1 have always tried to grasp the 

۱ importance and significance for the Byzantines themselves. Although specialists 
їп Byzantine art have sometimes tended erroneously to regard it as а sub-species 
of Renaissance art, applying to it the kind of methods appropriate to the latter, 1 
am by no means the only scholar to prefer another approach. A recent example 

_ is Glenn Peers, whose erudite study Sacred Shock. Framing Visual Experience 
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сп үтеп, This may be clearly observed in thei, 
rly in church decorative programmes and on sumptuary 


ticles, is is devoted mainly to a more detailed 
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I. THE ICONOGRAPHY OF CONSTANTINE 
THE GREAT, EMPEROR AND SAINT 





INTRODUCTION 


That Constantine | was onc of the greatest figures in European Iusaory 
can surely not be open to doubt. Already in his leme асосни» ot mum 


were written. Both Lactantius and Euscbsus of Caesarea wrote culogies of 


him. He also figures in the Latin Panegyrics. Later legendary accounts of 
him were composed. in both East and West. Recent scholars have sundsed 


his iconography. The present study attempts to repair this omission. № 
sets out to provide a global study of his iconography from its beginnings 
in Antiquity, through the Byzantine and on into the ром “Byzantine 
Men воет 






Le пећи малы geven lines are the same as those of my carlier 
tee ut же notably of ecclesiastical councils.’ of Фе 
and 


ЕЕЕ latierly of the Byzantine warrior saints,’ as 
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lishing the literary sources, scholars has, 
ty у of ways notably theological, historic; 
cour e to such studies in order to interpre 
ТТ ious and arid to have limited my 
арі y of uses and structures 
isfactory consideration of THE L | oa 
T [йш o THE LIFE OF CONSTANTINE 
1 сар to explain each aspect 
a ulis of research in the 
lier studies of other 


A concomitant obligation is to seek for insight into Constantine" s 

character, since this in part determined the way in which he was 
represented." The principal source for this insight is undoubtedly the Life 
ued. Each written by Eusebius. Since his mother Helena played an important рап in 
| his BED Den the obvious starting point is his birth in Niš (Naissus) in 
272/32 Helena was, it seems a casual acquaintance of Constantine's 
father Constantius Chlorus. Her social origins are not certain. Ambrose of 
Milan called her a stabularia’ (an innkeeper surely, not a barmaid), 
whom Constantius met in Drepanum near Nicomedia. Constantine 
renamed the town Helenopolis after his mother.’ Helena’s civil status is 
also uncertain. Constantius set her aside, in order to marry Theodora, 
daughter of Maximian; by whom he had several sons. Nevertheless he 
shed trai in Trier, the capital ot te і. of the 
bie 2% тео s ai р E 15 son 
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in York. It is hardly likely that he did p 
route for York although there is no referenc. 
| sources. His arrival was timely, because ћу. 
E [ year. He must have already acquired ; 
idi civil алг and military, since he was immediately 
4 ‚ with, кеш). no opposition from 


L] 


Other revelation H ET locubons, according № Eusebius, 
frequently recurred throughout Constantine + life. God revealed to him 
by supernatural signs among other things plots which were organised 
against him. For Christian writers, the outstanding supernatural 
intervention, which later assumed importance in his iconography, was the 
vision about the time of the midday sun of a cross-shaped trophy formed 
from light and resting over the sun with a text attached to it “By this 
conquer’. This was seen, according to the sources, not only by the 
emperor himself but also by the whole contingent of soldiers 
accompanying him." Christ then appeared to Constantine alone іп а 
dream, displaying the sign and urging him to use it as protection against 
his enemies." 

The account of this vision and locution differs in a number of details 
in the Life by Eusebius" and in the treatise by Lactantius. De mortibus 
persecutorum."! The most important difference is the date at which it 
Bridge but places и much earlier. Lactantius places it on the eve of the 
battle. Despite what was believed later. it is highly improbable that the 
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| JF CONSTANTINE 
а programme of the celebrated Arch | 
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should intervene on h 






re difficult for Constantine than it is now | 


| із behalf. Hence the notorious ambiguity of its 
was even more dedicatory inscription that "whatsoever is divine in heaven may intervene 
reomnprebes М the aos current in his lifetime of the favourably on my behalf". 1 


. However, subsequent accounts which attribute 

| powers on human life, his victory at the Milvian Bridge to his conversion to Christianity, are 

ishe 1 heritage of such notions. surely apocryphal. Of course, it was hardly possible to spend time in 
could provok био against which apotropaic Rome ere the pope was a public figure, without becoming cognisant 
e use of amulets, was pacte by pagans and of Christianity. Constantine Ша. employed members of the Christian 
CA oo CR = ie winds, but these could be clergy to instruct him in its tenets." However, the Western tradition that 


id to have had a "wise man’ Constantine was actually baptised by a pope (Sylvester, pontificate 314- 
vein’ о be changed so 335, jt even Eusebius; pontificate 309) was usually discounted in the 
бе аби: ‚ Rome." Demons, the East.” His readiness to tolerate Christianity may have been facilitated by 
ы mon ; : | be either good ДА evil я the fact that the Unconquered Sun had points of resemblance with Jesus, 

ap the Christians’ incarnate God. These will be considered later in the 
: section on iconography. Although Constantine may not have been 
personally aware of this, the sun plays an important part in Biblical texts. 

In the Old Testament, Malachias 4 2 attributes to the Lord the prophecy 

that "the sun of justice will arise", In the Apocalypse the sun is mentioned 

eight times, while in the account of the Transfiguration (Matthew 17 2) 

Christ's face is said to shine like the sun and in the account of Saint Paul's 


conversion (Acts 9 3; compare 26 12) it is said that a light more brilliant 
‘than the sun shines in the sky. 


т сло erated, this by no means implied that the, 
әй ‘tenets of Christianity. They only affirmed thai 
sistence of a Supreme Being which would help 
again in Rome, with Its 
j Sun, was dedicated, Constantine 
rses both ways. He countenanced 

¥ cond his hand a tall pole 


а Licinius were far from being 
istantine was obliged to 


s in 323, his main 
з was to reduce 


ANTINE 


He certainly invested larve 5 


ums of money in building churches, not only 
in Rome, like 5t Peters built between 320 and 327. but also in the Holy 


Land, where the church of the Holy Sepulchre was dedicated in 335. His 
mother Helena, who was declared Augusta in 324, was actively engaged 
during her last years in the Holy Land. She died in 328/330 and was 
buried in Rome. Eusebius says nothing about her finding the True Cross. 
This story was almost certainly apocryphal, although it circulated and 
was universally believed perhaps as early as 350,27 Its і importance for the 
present study 15 that it associated Helena with the Cross, providing a link 
with her son Constantine and his vision. This was the basis for the most 
widespread of Constantine's iconographical themes. 

Another action of Constantine's which would receive great 
importance in his iconography was his convocation of the First Council 
of Nicaea іп 325." This major event in the history of the Church, 
remembered particularly for its definition of Christ's divine sonship and 
its condemnation of Arius, is little documented outside the Life of 
Eusebius. Constantine styled himself ‘bishop appointed by God over 
those outside’ (the Church)" Не was indeed ‘outside the Church 
_ himself, because it was believed at Byzantium that he was only baptised 
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і of Туге, which condemned and ке 
lied on the Feast of Pentecost, May 22", 337 


E mausoleum alongside the E. of 
А 3 Subsequently, the practice ог 


Ewan dieouraged. The citizens of 
i be buried there, apotheosised him 


wou А 


d be represented on coins, 
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Constantine's personal interest іп art has already been adumbrated.' 
Although the vast majority of the works with which he was associated no 
longer exist, enough of them are known to make it clear that he 
appreciated art aesthetically as well as exploiting it politically. He was 
neither the first nor the last emperor to rifle spolia, notably bas-reliefs for 
his Arch and statues to adorn the city of Constantinople. His Arch has 
survived in remarkably good condition, but for the most part we still 
possess from his time only small luxury objects and coins with varying 
ШШ; 
К дио, , in fact, had many statues made of him, particularly later 
Con owever, no colossal statue of him, like that of an 


erected at Barletta, has survived nor even a 
“The nearest parallel occurs іп the Tabula 
азила: National Library, Mas 
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| figure standing on a column (Fig. 155) 


"uw - : м Fis he 
€ holding a globe im the right hand and а spear in the Ici 
E POS Aad ; " | is nothing Christian about this а 
пе the one which Const ntir ye had erected in Rome. 


А мал шк gem form, mostly i in profile, аге 
"more numerous. They have beer E eur qn spite о 


derable variety over the rs in style, Constantine’s essential 
tures may be readily establish hed on the basis of his portraits on the 
nage: fleshy-cheeked, heavy-jowled with a hawk-nose of a distinctive 
vx. ы ie DAC а uit of a young Constantine can be seen 
а а nummus in the Brit eum, London, leg in Trier in 307, 


avius} VAL(eri 2 CONSTANTINUS 

EXER e $ of Constantine can be 

| he emperor on coins, а 
twas дл 
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one of the largest officinae in the West. On a medallion of two solidi in 
the British Museum, also struck in T 


'icinum for his Decennalia in 315, he 
is portrayed in military costume with helmet, cuirass and a laurel wreath 


(Fig. 4). The inscription around his head calls him, [MP(erator) 
CONSTANTINUS MAX(imus) Pius) F(elix) AUG(ustus). The reverse 
of this medallion shows the personifications of two victories holding a 
shield inscribed VOT(is) X over an altar inscribed XX (Fig. 5). The 
inscription. reads VICTORIAE LAETAE AUGG NN (Augustorum 
nostrorum). The plural Augustorum refers to Constantine апа Licinius, 
who met in Milan after the latter had defeated Maximinus Daia in 313. 
The medallion commemorates the joyful victories of һе emperors and 
records the vows upheld over the past ten years and t c offered up to 
take the emperor to the twentieth anniversary." In exergue; 'SMT (Sacra 
Moneta Ticinensis) is written. Approximately ten years later, 
Constantine, older than fifty years, is shown with a chubby face on a gold 
coin in the Bibliotheque Nationale, Cabinet de Médailles, Paris, issued in 
Constantinople in 326" (Figs. 157-158). He wears a bejewelled diadem 
and is inscribed CONSTANTINUS MAX(imus) AUG(ustus). The 
reverse of this coin reveals two putti holding a garland of flowers.” The 


` inscription around them, GAUDIUM AUGUSTI NOSTRI, denotes the 


Ж 
у 
, 0: 


"Which emanates from the emperor. In the exergue CONS 
s) is written. Noticeably older looks Constantine on a solidus 
in the British № m eripe Tena Ар oly ا‎ 
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ictory, holding a trophy and a palm branch The Т OF CONSTANTINE'S REIGN 15 

к of the coin iads, MIETORIA CONSTANT INI shoulder and dragging a captive fi UM + №: қ 
| XXX pur the mint mark, SMAN (Sacra Mon 8 Е m hs а ето за hair with. his left hand: pe 
- Ela tramples on a silting capuve, as he marches forwards. The reverse of this 
long series of portraits is often decorated with victories: on a few of them 
| шег ли that has been Excised, Victory is shown sitting and writing the wants VOT xx: on a shield, 
ict, the Constantin Ше. lt is considered that which is held by a genius. It denotes that the series was struck on the 
Cot ine's ultimate mode gus is, although, towards the end of occasion of the twentieth anniversary of Constantine, and helps dating the 
n Alexander the Great, whose other coins of this type." Additionally, the diadem, replaces laurel 
ted Eusebius wrote that wreath; it appears in this series of coins, first in the form of a band, 
lo 1 the gold coinage that he which, within a year, it seems, was jewelled. It may also be used as а 

ne reaching out to God in terminus for dating other portraits of Constantine, 


«d mm the entire 


With regard to the sculptured portraits of Constantine, the most renowned 
) 1 kin one is naturally his colossal marble head in the Palazzo dei Conservatori, 
= up. оо g up to Rome'* (Figs. 11-12). It is 2,60 m. high and together with the other 
E were, of 


ыз fragments found in the Basilica of Constantine in the 15” century, it has 
се. The been reconstructed as a sitting statue of the emperor, reaching up to ca 10 
m. (Fig. 160). Constantine is shown with his characteristic haircut, large 
eyes, hawk-nose, rather thin lips and strong chin. Of the various dates 
ascribed to this head, that of 313, possibly 315 A.D., is more acceptable 
E “than ак between 324-330; it is closer to the coinage of 315 than to that 

the latter showing him with a fatty face (cf. with Figs. 4 апа. 157). 

(bejewelled) diadem is visible, neither on the other ide of | 
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3, which suggest that it was mı 
бил n rather than one in his fifty 


is of his upward-gazing eyes, an 


> | : and death of Licinius in 


itine is the absence of a diadem, as 
s. more emphasised here than in 
npared to those seen on а 
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bust 15 executed in à fine 


classicistc style with more details than one 
would expect 1n this small-« 


ize portrait. The bust was affixed to a Gothic 
shaft of gilded silver from 1368 to be used for coronations ог as à 


cantorial baton in the Saint-Chapelle in Paris, to the treasury of which it 
belonged until 1791. The left hand is raised and the right one bolds a 
wreath. The other cameo shows the emperor with а laurel wreath and 
civil dress (Fig. 159). The smile on his face recalls that seen оп comage 
from around 325 and may be contemporary with this date (cf. Fig. B). 


Most scholars who have studied the Arch of Constantine in Rome have 
been primarily interested in the spolia. Here, on the contrary. the bas- 
reliefs which concern us most are the biographical cycle, expressly 
executed for Constantine, and the representations of the Unconquered 
Sun (Sol invictus)! In the biographical cycle, there are six scenes, 
beginning with Constantine's Departure from Milan, continuing with the 
Siege of Verona, the Battle of the Milvian Bridge and his triumphal entry 

into Rome, and terminating on the north facade with Constantine 
aod delivers em nsns anl белімде к. Mig RAIS 
and 167-174). The blatant difference in style from that of the bas-reliefs 
pince тори (98-117). Hadrian (161-180) and Marcus Aurelius 
ДЕ skies tnl белен кенет 
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n the Arch could probably have been found.’ - 


cle [ ( 
у a Я ec өсімді is, іп consequence, significant. n 


disti wish easily between Constantine's imperial 
"classical" spolia, and his own personal 
e l s which constitute а biographical cycle. This 
ions с Me. a model will be examined in due 


ІЗ 





in the Palazzo dei Conservatori in Rome was part of this statue although 


not of the original, for which a head of Hadrian could well have been 
recut to resemble Constantine. Recutting was shamelessly practised on 
some bas-reliefs on the Arch. It has indeed been maintained that “for the 
colossal statue set up in 313 Constantine may have simply appropriated 
one of Hadrian seated. When the official portrait of the Emperor had 
developed to the stage we find on the later coins the statue was given a 
new head." 
Although пије or nothing remains in the Holy Land which can be directly 
connected with Constantine, important art and architecture still exists in 
Trier, which was for Constantius Chlorus and his son Constantine the 
"capital of the West" ® The basilica contains no decoration." However, 
some paintings of high quality, covering the ceiling of an oecus 
measuring ca 7 x 10 m., were discovered under the Cathedral of Trier 
after the Second World War” (Fig. 182). Four female and three male 
busts, slightly bigger than life seize, and eight pairs of putti are painted 
on 15 panels (Fig. 15). Three of the women have a crown and all of them 
a nimbus. The excavator of the oecus, Kempf, already identified the 
ГЕР viui fecisse никак US Fausta holding a mirror, his 
te younger, who holds a lyre in the reconstruction (Figs. 16-19). С Other 
5 followed, or example. with Fausta іп the т айе. 
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fications, like Juventus, Salus, Sapi. i; 

| for which portraits of the imperial family 

The Iwo bearded теп were identified y 

үг ik  Apulius and Heraclitus of Ephesus 

ater between shortly after 315 and about 326 

vow re unic uely haloed portraits of women 

ure on the reverse of a gold coin of 

of the female portraits in Trier js 

are surviving examples of 

ne followed the excavator's 

, this would be our earliest 
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hand and gives an apple with ће other hand to а second child, standing in 
front of her. One of the several portraits of Fausta can be seen on à 
solidus from a private collection, struck in Pavia” (Fig. 21). She has à 
thin nose, small mouth and wavy hair fastened at the back in a knot; her 
eye is correctly shown in side view, in contrast to that of Helena (Fig. 
20). She is designated as FLAV(ia) MAX(ima) FAUSTA AUG(usta). 
The reverse reveals a standing woman, meant to represent Fausta, if we 
may judge from her wavy hair (Fig. 186). She holds two children, 
presumably Constantius И (b. 317) and Constans (b. 3207). There 15 an 
inscription SALUS REI|PUBLICAE (Welfare of the Republic). The 
inscription SMT in the exergue denotes again that the coin was struck in 
Ticinum. Another medallion of two solidi in the British Museum shows 
on the obverse an almost identical portrait of Fausta, again inscribed as 
FLAVIA MAXIMA FAUSTA AUGUSTA.” On the reverse. а nimbed 
woman, identified by some scholars as Fausta, is shown frontally 
enthroned on a podium with garlands, flanked by two genii holding à 
wreath each (Fig. 187). She holds a child on her lap, possibly Constans. 
She is flanked by two personifications, Felicitas holding the caduceus of 
Mercury, and Spes (Hope) presumably holding a flower in her raised 
hand.” The inscription reads, PIETAS AUGUSTAE; PTR in the exergue 
denotes that the medallion was struck in Trier (Prima officina Treveris). 


Helena and Fausta on these coins are designated as Augustae. à 
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M This practice contin), d 
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» МЕКИМ 23 
on the occasion of his victory on Maxentius ог for his Decennalia. 
Constantine stands on a raised platform wearing military uniform with 
his chlamys thrown back. His right arm is outstretched and in his left 
holds a trophy. To his left is a personification of Victory. On either side 
of him are vexilla in the form of a cross. Below is his audience, 
dismounted members of his cavalry. Around this scene, SALUS 
REI|PUBLICAE is written, a virtue also used for female members of the 
imperial family, for example, for Fausta (Fig. 186). On the obverse side, 
there is a bust of Constantine wearing a helmet in the form of a diadem, 
to which is fixed a disc with the Greek letters XP, and holding the bridle 
of his horse" (Fig. 189). The sceptre has a ball above the horizontal balk 
and a smaller one above it^' On his shield the Lupercale is carved. The 
inscription reads, IMP(erator) CONSTANTINUS Pius) F(elix) AUG 
(ustus). There are no surviving equestrian monuments to Constantine. 
However, there exist small statues of Constantine on horseback, possibly 
executed after his death but which can be plausibly supposed to derive 
from an equestrian monument" (Fig. 188). The case of weights which are 
statuettes of the enthroned Constantine will be discussed later. 

A detail of Constantine's iconography mentioned above in the 
description of his Adlocutio on the triumphal medallion from Ticinum. 


and which recurs regularly, is his Қалтасы right агт. (pM 
Various. CR CHA пора P toit rear inal ie i 
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s (Fig. 22). He holds a pole in his righ; н. d 
letail of this mosaic is the Sun's nimbus from 
ae Peirce recalls pictorial analogies 
attributes of Sol, for example the 
anh of the Julii, Vatican Cemetery? 
d in hariot drawn by horses with 
ht arm is raised but almost entirely 
| 2280 nly dependent on that of 
s most regularly copied was 
the coins minted in the first 
Ww ever, they are not 
be seen on a gold 
le: шы struck in 


25 


statue of Constantine is shows 


| standing. holding a sceptre and raising the 
right hand in a 


gesture of salutation or speech. A bridge over the river 
Mosel is visible in front of the gates. Two sitting figures, identified as 
barbarian prisoners, flank the city. Around the city, AUGG (Augustorum) 
GLORIA is written, the plural also alluding to Licinius 1. The letters 
PTRE in the exergue stand for Prima Officina Treveris, as already noted. 
Constantine still continued to represent himself as Sol after the Edict of 
Milan in 313. On a medallion of one and a half solidus, suck ca, 317, he 
is again shown wearing a diadem with emanating rays ^ (Figs. 193-194), 
CONSTANTINUS P(ius) F(elix) AUG(ustus) is written around his 
portrait. The reverse shows Constantine іп toga and a similar diadem 
receiving from the personification of Securitas a globe with Victoria on it 
offering to him a wreath. The inscription around these figures reads: 
SECURITAS REI|PUBLICAE. Below the lion and the panther, carved 
under the feet of Constantine and Securitas, the letters SMTS (Sacra 
moneta Thessalonicensis) are written. They denote that the medallion 
was struck in the newly established mint of Thessaloniki, which often 
used models from other officinae, like Trier and Ticinum. The medallion 


was most ا‎ struck on the occasion of the peace between 
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oes 4 with Sol (Fig. 26). On the solidus | 


ibed Díominus) М(очег) CONSTANTIN: 2 
s). The reverse reveals his sons Constantius I ang 

d inscribed as consuls, which dates the coin to ca 
- or Constantine on this solidus, without the 
1 tim. а pa seen on an argenteus [ог 

) in the Museum, struck in Trier during 
nus 2 clad їп armour апа 


пепле on. 
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; REIGN 27 
noteworthy that a galley was added to the Adventus of Constantius I, seen 
on a medallion of ten aurei from Beaurains, in Musée d' Arras? (Fig. 28). 

The medallion was issued in Trier іп 297 and shows the emperor on 
horseback holding a spear and approaching the personification of the city. 
identified by the abbreviation LON(dinium). She receives him with 
outstretched hands, kneeling in front of а walled city with two towers. 
The inscription around Constantius reads, REDDITOR LUCIS 
AETERNAE, and that in the exergue, PTR (Prima officina Treveris). 
Picture and inscriptions allude to the sudden appearance of the fleet of 
Constantius that saved the city from the plundering troops of Allectus. 
The obverse of this medallion represents Constantius I with the 
characteristic short hair and stubble beard of his time. He wears a laurel 
wreath and is clad in armour and paludamentum (Fig. 198). He is 
inscribed as FL(avius) VAL(erius) CONSTANTIUS NOBIL(issimus) 
CAES(ar). 

Constantine's dress in the Largitio and Adlocutio scenes on the Arch 
could be considered to be sumptuous (Figs. 173-174), but on the 
medallion from Ticinum in the Staatliche ps Minzsamolunğ; Munich, 
mentioned above, he wears military uniform "^ (Fig. 190). In some of the 
Rte о Snc the spolia incorporated in the decoration of 

ead has been recarved with Constantine's features, 
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offers him a laurel wreath, suggesting (hat the cameo was most probably 
carved on the occasion of a victory. The two men trampled by the 
centaurs have been identified as Roman soldiers and not as barbarians, 
whom one expects to be bearded. The victory alluded to 1s possibly that 
over Maxentius on the Milvian Bridge in 313. 
On a medallion in the Kunsthistorisches Museum in Vienna" (Figs. 
31, 201) Constantine, with his chlamys thrown back over his shoulders. 
He is crowned by a hand extended from on high; this latter has been 
considered to be a Christian feature” (Fig. 31), He is surrounded by two 
sons, Crispus and Constantine, looking at the emperor.” Crispus on the 
right, wearing a chlamys like his father’s, is crowned by a victory, 
possibly an allusion to his participation in the victorious battle against 
Licinius. Constantine, the other son, is "embraced" by а Virtue with helm 
on the other side of his father. The inscription around the figures reads, 
GAUDIUM ROMANORUM, characterising the male members of the 
imperial family as joy of the Romans. In the exergue, MCONS (Moneta 
Constantinopolitensis) is written. The obverse shows the bust of 
Constantius wearing a laurel diadem and military costume (Fig. 201). He 
holds a spear and a shield, on which a rider leads his troops in battle, 
FL(avius) IVL(üus) CONSTANTIUS NOB(ilissimus) CAES(ar) is 
оя oum the цо, кс LE на; ће ашан was озая 
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preted the scene as fulfilling а ргорћес 
x is scene figures on the fabarum, which Eusebius 
ier late in Constantine's reign. ^ It was, in faci, . 
у көлігі ог vexillum, likely to be of Gallic 
mut У wrote that Constantine 
before e them in battle. It enabled him 

mies, Eusebius attributed magical 
TES Eso. Its form was 

1. 327, it is along bar 

al {ру siete vin 


of 


; REIGN 31 


Constantine is identical with 


that of many depictions of him as Sol over а 
long range of years (cf. Figs. 


24 and 26). On the reverse of the coin, the 
busts of his sons Crispus and Constantine are again identified by an 
inscription: CRISPUS ET CONSTANTINUS NOB(ilissimi) CAES(are)S 
CO(n)S(ule)S П. In the exergue, SIRM(ium) is written, the city in which 
the coin was struck, The Roman number Il denotes that the coim was 


struck on the occasion of the celebration of the second consulship of the 
Caesars, which dates the coin to 321. They wear consular dress with the 
trabea, laurel diadem, and each holds a globe and staff, surmounted һу an 
eagle (Fig. 34). The rest, the surrounding work in opus intrarrasile 
(pierced work, creating an open work design from sheet metal) and six 
busts of which only one can be clearly identified by his Phrygian cap as 
Attis, is of uncertain date but probably later than Constantine's reign. 


Three similar pendants were found together with this one, of which one is 
in the Louvre and the other two at Dumbarton Oaks. 

Mention should also be made of a bronze medallion of which the best 
specimen is now in the Museo Archeologico of Florence. It interested 
Alfóldi greatly but seems to have been ignored by other specialists in 
Byzantine iconography. On the obverse is a bust portrait of Constantine 
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THE LEGEND OF CONSTANTINE, HELENA 
AND THE CROSS 


Legends may have an icon as their starüng point, but more often 
Byzantine pictures translate legends into visual terms. It is therefore 
necessary p begin by a brief account of the legendary figure of 
Constantine.” Interpretation of his character probably started іп his 
lifetime, certainly as soon as he was dead. Eusebius may have been the 


first to interpret it, маш him to сш Constantine was also а 


e 
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у with Arius and his divine рипіѕ 
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Orthodox and Arians or considered Arius |, 
"ally certain that Constantine was baptisey 
Eusebius, а fact about which many 
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THE PORTRAYAL OF CONSTANTINE 
AND HELENA AFTER THEIR DEATH 


Remarkably few representations of Constantine have survived from the 
time of his death up to the seventh century. The bronze medallion of his 
divinisation, one example of which is in Florence, was attributed by 
Alföldi to his lifetime, but it seems to me, as 1 suggested above, more 
likely to have been executed after Constantine's death at the instigation 
of his son and successor." The bronze statuette of Constantine іп 
Vienna" dating from his reign, itself probably copying a lost 
monumental statue of the Emperor on horseback, may be the only 
surviving example of such statuettes (Fig. 188). One would have 
provided the iconographical type taken up in the miniatures which recur 
in the marginal Psalters. 13 Some notion of its iconography сап be formed 
from (Бе representations of Constantine as a warrior uM pu 
ars, \ be presen а ара aa d 
\ - | M 
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fact the only other survivin representations of Constantine from 


Constantine is represented seated оп 4 
with ћ а hole above it, by which to hang the 
ae por back over his oe 


zum e weights 15 Five of them are known: the |... 
ced ۴ e Museen, Berlin, because it is complete "hr 
ies an invention : attributed to the Roma; ^ 


i. 4. A PHY 


For our present purpose, possibly the most important objects dating from 
this period are two reliquartes, one found in вашта and the other at 
labalkovo in the Haskovo district of Bulgaria." The latter, which is fully 
described and illustrated by the two Bulgarian scholars cited here, is 
small (4.8 x 3.0 x 2.8 cm). The sides are decorated with the figures of 
Christ and the Apostles. What, however, is of special interest is the 
representation on the lid of a Cross (Fig. 210). Above its transversal arm 
is an inscription in Greek OMONOIA. Below the transversal arm are [wo 
bust figures facing each other; the one on the left is à man while the one 
on the right is а woman. No inscription accompanies them. However 
reasonably enough, the authors take for granted that they are Constantine 
and Helena. They date the reliquary to the second half of the fourth 
century. The other reliquary found in Isauria, of which they provide only 
a drawing. is decorated with the same figures either side of the Cross, 
but, instead of an inscription, there are two doves above the transversal 
arm (Fig. 211). Although there is no certitude as to the date of these 
reliquaries and the identification of the two figures is hypothetical, it may 


be that these are the earliest extant examples of what would become the 





standard iconographical type of Constantine standing with Helena one 
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at there Were statues of 
| Ee The Cross was probably the most frequently represented object in 
There i no mention of 


Christian iconography from the earliest times. However, before 
ec rtain there by Constantine Ив significance was 


members of the 


normally theological. With 
Constantine's vision and the words accompanying it (obra уіка), the 


Cross acquired а political significance in peace but more particularly in 


Sens. Tha war when a Cross or labarum was carried at the head of the imperial 
B sons. The troops. Eusebius calls the Cross elevated in Rome a "saving sign 
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connection between the use of this device on coins and iconoclasm, for И 
continued to be used hy icanophile and iconodule emperors alike at least 
up till the reign of Constantine. VII. Porphyrogenitus (913-959). А 
possible explanation is that the device was used triumphantly ог 
apotropaically against the Arabs but that its original purpose was 
forgotten; ultimately it ceased to be used. The miliaresion itself was no 
longer minted after 1080. Other examples are rare. However, one has 
been registered in Cappadocia in the church of Acikel Aga kilisesi 
(Hasan Dağı, Belisirma), an early church whose date is controversial." 
Furthermore the device, abundantly decorated, entirely fills (wo 
introductory folios іп Paris graec. 510, f. C, dating from 879 to 882" 
(Fig. 212). 

Developments in the iconography of the Cross may be conveniently 
studied in Cappadocian art, but here they can only be described 
summarily, in so far as they are relevant to the iconography of 
Constantine. In some pre-Iconoclast churches, the Cross dominates the 
apse, as was usual in early church decoration." Such crosses, no doubt 
triumphal, signified Christ's victory by Crucifixion, Resurrection and the 
promise of his second Рагошвіа; they were theological in their 

conception." Four examples may be noted; Güllü Dere n° 5% (Fig. 37), 


ЕТ! details are given in my ate "IC XC NI KA. The 
1 ‘the Victorious i d in this 
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an image of the Holy Wood." Another inscription has been interpreted 
by Jean Gouillard as uncanny that (when) one represents (the cross) 
Jesus Christ is not tarnished,” There have been many conjectures about 
this church, whose exact date remains controversial. However. whether 


it dates from the actual period of Iconoclasm or later, the Cross with 
Constantine's name beside it and the accompanying inscription is the 
earliest surviving example of the emperor occupying a central position in 
the apse of a church. “The word EHI'NON recalls the expression used by 
Eusebius, for the Cross in Constantine's vision, “the saving sign". In 
other words his political triumph is being adapted to a theological 
context. Не is being incorporated into the hierarchy of saints. If the 
founder, Nicander. was a soldier the "sign" would for him have been 
associated with military triumph. It is therefore unlikely that, as is 
sometimes suggested," the church was originally dedicated to Saint 
Constantine. If so, it would, again, be the earliest example of such a 
dedication. Nicole Thierry calls the abundance of crosses in the church of 
the stylite Nicetas (Üzümlü Kilise, Kızıl Çukur) stavromanie." However. 
іп the period after Iconoclasm their number diminished. They were 
saints, er 
апа Helena. When the Cross was represented, it was, apart 
fom scenes of the Crucifixion, normally in their company. 


ily concerned with Constantine as a political 
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The earliest hagiographical 
palimpsest dated about 800." However, there are a number of others. 
Halkin counted twenty-five Lives 


i and Panegyncs dedicated to 
Constantine." Kazhdan wrote strangely that after the tenth century "live 
interest in Constantine died out, and he became a revered personality of 
an irrelevant antiquarian past", 


„лије of Constantine is а fragment in a 


72 In fact the ‘ ‘live interest” in Constantine 
was largely transferred from the statesman to the saint. For the purpose of 


an iconographical study it is not hecessary to examine all the literary 
sources in detail. One passage from the Menologion of Basil II will 
suffice to show how he was presented as a saint: “Constantine the Great 
and first emperor of the Christians sometimes engaged in war, at Rome 
against Maxentius before he became emperor and. as others maintain, 
against the Scythians on the Danube. When confronted with large forces 
of the enemy, some, fearful at heart, doubted the outcome. But at night 
seeing the precious cross in the sky with this inscription among the stars: 
“Constantine, in this you conquer’, he fabricated a similar cross and 
conquered his enemies. When he was baptised with his mother Helena, 
he wished to find the precious cross on which the Lord was crucified. 
Travelling to Jerusalem, his mother found it, revealed to her by Cyriacus, 
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roduced into и. here are late Cretan representations ithe Exalta An upholding the medallion with a cross.” Two other examples should be 
" ich they беш +, These 1 jill be described ER / leb adduced. One, dating irom аһош 950, is at the entry to the north apse of 
иге қ of Sa Constantine and Helena was Sh кей Ра the Elevra n^ 3 (Mustafapaşa), where they are placed at the entry to the 
кер wa көи The exact date of the introduction of apse.” The other, much later, probably dating from the Xith century, 15 
ez tha c М m = not known. However, à chapel Wis in the monastery of the Archangel Michael (Cemil ) again in the arch 
apte ата Масе of Bonu, where the eucharistic liturgy before the apse.” в 

Даш ~ x T ‘of th porum Cross was venerated. И was The representation of Constantine and Helena together holding up a 

the бүгіле liturgical calendar in the seventh century. We 


à T medallion containing the cross disappears. Variants of this iconography 
рр в | mM Е. E | 1 1 are introduced. Examples may be found in the two churches of Góreme 
AM иш! | | n* 7. In Токаћ |, dating from the first quarter of the tenth century. 
Constantine and Helena are portrayed on the wall in a series of saints 

li itam (Fig. 40). They hold between them a large cross whose transversal bar, as 

à, И must be . 5 

mot of primary well as the upper and lower ends, are omamented with serifs (known as 
E. porencé, shaped like a T). It is probably the earliest example of this 
dy, Jolivet-Lévy iconographical type." In Tokalı II, dating from 950-960, Constantine and 
Helena are placed in the arch at the entrance to the аре“ (Figs. 41-42). 

This time Constantine holds a cross, while Helena is represented Orans. 

In Göreme n° І, El Nazar, they are placed in the West arm on the North 

side of the vault, near the Transfiguration and opposite the Baptism (Fig. 

45). Here they hold a small, symbolic cross between them." The 

programme of the Pigeon-House (Kusluk) of Çavuşin has rightly 
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ENDE патње с ‘ing Nicephoros and 
пр sovereigns, on the south side (Figs. 219-220) 
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At Góreme, ther 


churches, similarly constructed, which de 
Jerphanion called églises 


à colonnes." Jolivet-Lévy describes Garikli 
kilise briefly in her first book", more extensively in her later опе”, but 
most fully in an article.” She accepts as the most plausible de 
Jerphanion's dating to the middle of the XIth century. Constantine and 
Helena are placed on the West wall of the south arm. In Jolivet s-Lévy's 
illustration, they are visible only at waist level, holding between them à 
narrow cross. In fact, the whole decorative programme is built up around 
the Cross, of which, Jolivet-Lévy surmises, there was at one time a relic 
in the church. It will be necessary to return later to Carikli kilise for other 
iconographical features." 
In Saint Catherine, Обгете 21, dating from the second half of the 
ХИН century, Saints Constantine and Helena stand together holding а 
cross between them in the vault of the east arm before the apse!” (Fig. 
44). In Sakli kilise, Góreme n* 2a, also dating from the second half of the 
Xith century, Constantine and Helena are placed in the central arcade 
between the two parts of the nave (Figs. 43 and 221-222). Constantine 
holds a small cross and globe, Helena only a small cross." Yilanh kilise, 
Göreme 28, again dating from the second half of the Xith century, has no 
figurative paintings apart from 'icons' of saints, including Constantine and 


Helena, in the vault ™ (Fig. 218). 
Келе 
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This section devoted to Constamine and the Cro 


55 15 complex. И was 
necessary IO trace 


ihe origins and development іп seventh-century 
representations of the Cross and the associated acronym ІС XC NI KA 


before turmng to iconographical themes in which the emperor — and 

ormally the empress — figure with the Cross. The wealth of relevant 
material in Cappadocia, so exiguously and accurately described by 

specialists in this field, may seem to receive disproportionate treatment. 
However, it is in this region that the majority of painted churches of the 
period have survived. One can only surmise that the same iconographical 
themes were used in churches which regrettably are no longer extant. It is 
significant that, in the early representation in Hagios Basilios 
(Mustafapaga), ^ Constantine's name is mentioned beside the Cross, 
although he is not actually portrayed (Figs. 213-214). Attention had to be 
paid to the literary, notably liturgical, sources to understand the 
ideological background to the progressive evolution of the iconographical 
type which became eventually standard when, notably in church 
decoration, Constantine and Helena exercised primarily ап apotropaical 
function. However, the 
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CONSTANTINE AND BASIL I 


The role played by the emperor Basil I (867-886) in developing the cult 
of his illustrious predecessor merits particular attention. Basil I not only 

xtolled Constantine, directly or indirectly, as a cynosure for succeeding 
emperors, including naturally himself, but also did much to promote his 
cult as а saint. Both aspects of Basil I's role have been exhaustively 
studied by Leslie Brubaker, who considers that during his reign the 


imagery of Constantine and the linked image of the cross were reworked 
and refined.’ Consequently this section will depend considerably on her 
findings. 

Basil was socially of low, probably Armenian origin. А certain 
Nicolas contracted an intimate relationship with him, cemented by an 


adelphopoiia It was probably Nicolas who introduced him into high 
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consolidate his dynastic Position, ђ 
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triumphal processions. Photius 


further obliged him by constructing for 
him a spurious genealogy. 


This is the background to the iconography of Constantine under Basil 
I. In church decoration there remains only the portrait of Constantine in 
Saint Sophia, in its rather battered condition, in the room over the 
vestibule, dating from about 870.” Constantine has the beard which will 
henceforward occur regularly in his portraits, He is associated with the 
Iconophile champions, the patriarchs Germanos and Nicephoros, which 
suggests that he had been taken over as a patron of the Iconophiles.” Ву 
far the most important document for a study of Constantine's 
iconography under Basil 1 is the manuscript Paris graec. 510, illuminated, 
as mentioned above, between 879 and 882. However, if, as Brubaker 
argues, Constantine was present implicitly, notably in the miniatures 


which introduce the text of the Homilies, f. Av-Cv," he is only 


represented personally in а single miniature, f. 440, a biographical cycle! 
(Fig. 47). 
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nally, for Saint Nicolas of Myra nearh, ілу 

from the eleventh to the fifteenth Century іэ 
E a ull biographical cycles 1 Ду Paris , Ютаес 

lazianzus himself, f. 452.5 another fo: 

and yet another for Saint Cyprian of 
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rof cycles have survived. The 
s Arch іп Rome" (Figs. 169. 
us narrative: Constantine's 
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VD BASIL I 
guard. Не was по ШЕ hor ms dreams and visions with the divine 
revelations which he received. in them.” The scene may refer to the 
dream in which Chris appeared to him, urging him to make а copy of the 
cross-shaped trophy which һе had seen in a vision resting over the sun." 
In the second register, the Battle of the Milvian Bridge 15 represented in а 
very different way irom the scene on the Arch. Constantine, again 
wearing a diadem, charges towards the Milvian Bridge, lancing 
Maxentius who falls from his horse as his army flees. In the sky. just 
above the head of Constantine's horse, is the “saving sign" with the 
inscription EN ТОҮТО NIKA. The significance of the battle as 
represented on the Arch, whose decorations include no Christian. aljusion, 
is that of a political triumph, while in the ћете is 
clearly that of the triumph of the Cross. [ ҮШІ 
Constantine does not figure in the lowest сеу А iind б, 
Helena and the Invention of the Cross. While Constantine ie. only, 
portrayed in this one miniature, Helena is portrayed Aled ime. 
with Saint Paraskeve, in the miniature on f. 285, the d | 
which is the Vision of Habakkuk (Fig. 226). 1 have twice had 


comment on this miniature." My second article, to which Lreferred in the 
oe lito, has win qe aucti ни e кантата 
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| her as Н ATIA EAENH. She faces | roup 
pe foremost in clerical dress, would be Ma., 
% who helped Helena to identify the True Cros, +: 
DA РА v^ right, kneeling and reaching tow ands the 
: а, again imperially dressed, is standing, with 
anda Another legend identifies the scene: 
ус СТАУ POY. In this miniature, there аге, strict] 
| пе Гог ‘Constantine and one for Helena, 
y were inextricably linked in 
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accompanied by Laun legends in unc 1215, with the e xception of Helena's 
name on f. 5, which is written in ordin; гу Cursive script. The Invention of 


the Cross on f. 2 contains two scenes. Below. a figure is excavating the 
three crosses, traditionally buried together, An inscription explains that 


Judas is finding the Holy Cross (UBI IUDA | S CRUCE [т] INVE | 
NIT). Above, Judas (IUDAS) proffers the Cross to Helena. who wears a 


diadem and stands in front of a throne; she extends her hands to receive 
On f. 2v, Constantine presides the First Council of Nicaea. This 
seems to be the earliest extant representation of the Council. Most 
unusually the Arians аге being condemned to burn their books, The usual 
iconography of the First Council of Nicaea will be discussed in a later 
chapter. On f. 5, Christ is seated on a throne within а mandorla. To left 
and right of his nimbus are the letters in cursive script shy ур (a fairly 
clear indication that the artist used а Byzantine model but knew little 
Greek). Below him stand Constantine and Helena, their arms raised in 
adoration. There are other indications that the artist was probably inspired 
by a Byzantine iconographical cycle, of which no early examples are 
extant but which was certainly copied in late Cretan painting for the 
Exaltation of the Cross." This will be discussed in the chapter on 
Constantine in late Cretan painting. Thus this Carolingian manuscript 


Y des among the introductory miniatures what may be reasonably 


led an anecdotal | cycle, However, the whole series, 
۱ RUM. Peter ia and two other ау of he lowing te 
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& 66-67). More outstanding is th ties ANTINE AND BASIL ] = 
g бе pontificate of pope Innocent IV | 43. 


„трегог John VIII |448) with its high conical crow ad bri 
| ; emperor | | Wilh из high conical crown, broad brim 
T4 | èl ter at the church ad the Qu; а то and long projecting peak which so fascinated the Italians when he сате 
әт cni Ju p | tof il biographical Cycle for Sain to the Council of Florence (1437-1439), 
LLa m М slanted, for it dates [roi the 
мег (F uidi келен | was intended to proclaim tha 


Other biographical scenes for Constantine in the Byzantine tradition are 

жал superi Мала Behind the apocryphal rare, However, there is a cycle in the narthex of the church of Saint 

А represented dh fies the equally apocryphal Nicolas at Banja Pribojska in Serbia, painted about 1570 over earlier 
's miraculous conversion (which decorations which has only been partly uncovered." The later paintings 


jor (of Eusebius) is followed by include scenes of Constantine's Vision of the Cross, the Battle of the 
h д мірдің nec POPS on whom he Milvian Bridge, Constantine's dream (7), Judas discovering and 
“ч cw ~ Pope Sylvester ^ unearthing three crosses, their veneration by Helena (7) and the Baptism 





p іш of Judas. Unfortunately | have not had access to a detailed description of 
| ilum || An ‚ (Fig. 52). these scenes. pu 
с y | dof the tóm Two scenes exist in the church of the Holy Cross of Agiasmati at 
ог e 


Platanistasa in Cyprus. The dedicatory inscription in the church is open to 
litical imagery interpretation, but a date can be inferred from it of about 1500." They 
| T t will suffice to form part of a group of related subjects: ten scenes of a cycle of the 
dito learn that Invention of the Cross (Fig. 54) and the Exaltation of the Cross with 
а patriarch! Heraclius (Fig. 55). In one scene, Constantine's Vision of the Cross, he 
EP ша _ is seated on horseback wearing civil dress and a crown; he is surrounded 
b Nue Fw 56). All the figures are looking up to a se | 
circle in ће sky; one is pointing to it. The segment actually contains n 
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su Көше (Fig. 57). He has „o 
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w with his retinue. Now all the figures 
> ilit dress. The emperor, crowned. has a 
Шеттен of his retinue holds а 
an angel holding a sword. Thus the 
s from that of the same scenes іп 


а ‚а martyr would be his actual 
J on a wheel. For Constantine 
e which would become rife, was 


accompanied by n ple Iriphyllus. Pictures of Saint Spyridon аге 
recorded, of which not all are still extant.” 
him appearing to Constantine in a dream. 

It is otherwise with Saint Nicolas, who appeared to Constantine па 
dream, ordering him to annul the decree for the execution of three 
stratelate s (generals) under pain of the provocation of dire calamities in 
the Empire.” There is a number of representations of this incident; they 
have been studied exhaustively by Nancy Patterson беубелко, ” Here it is 
only necessary to resume briefly her text. She remarks that the general 
formula, which is exceedingly simple, has precedents in Biblical dream 
scenes, for example of Jacob and Joseph. The gesture of Constantine 
resting his head on his arm is characteristic of a sleeping or sick person, 
so distinguishing him from a corpse. There are only minor distinctions in 
the detail of existing representations: Constantine" s costume, the 
architecture, the addition of palace guards and of candlesticks. The author 
adduces the analogous representation of Constantine sleeping in Paris 
graec. 510, f. 440.“ Outside her book, possibly the most accessible 
reproduction of the scene is on an icon at Mount Sinai dating from the 
Xith century.” She herself reproduces others at Staro Nagori¢ino, Saint 
Nicolas Agoriane and Saint Nicolas Orphanos, Thessaloniki. It was noted 
earlier that Byzantine saints rarely had so many cycles as Nicolas. 


However, none are known of 
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7, М 
Е а лане“! (Fig. 188). Не is represented as à warrior | |. 
n 1 me E NX th ; Xth-cent x n he 
— ғ in the narthex of the шу church Görem, 
because he is in the company of Saints Pro me 
re Iso on 
l TT + | 


horseback, all warrior saints." Pius, 
jnstan in as a warrior saint is rare % 
n elsewhere in some marginal Psalters. In 
han 59(60).- : "You have given à si T 
vou that they may flee from the bow.” The 
judov Psalter, f. 58v (IXth century)” (Fig. 
seated on a prancing horse; he 
ich is a cross. A fallen figure is 


accompanying inscription), 
subject is "giving a sign", 

, the composition as a 

dy in use for warrior 


CONSTANTINE, HELENA AND THE TRUE 
CROSS ON LUXURY OBJECTS 


Besides reliquaries, carved plaques with a representation of the 
Cruxifixion, probably intended for private devotion, are presented here, 
The outstanding authority on relics of the True Cross was undoubtedly 
Antoine Frolow.? His first book is in fact a catalogue of all the relics of 
the Cross, authentic or putative, which he was able to trace. No doubt а 
certain number of them were false, but even so the observation that, if all 
were put together, there would be sufficient wood to build a battleship 
may be dismissed as an example of sardonic humour. Frolow's second 
book on reliquaries of the Cross is unfortunately less lucid and coherent 
than the first; it also contains some misinterpretations. The book is, 
nevertheless, a mine of information, which may be supplemented by 
Jannic and Maximilien Durand's study. For a succinct yet well- 
documented introduction to the subject, the first chapters of Le trésor de 
la Sainte-Chapelle cannot be surpassed.’ It is well known that Saint 
Louis IX (1226-1270) had the Sainte-Chapelle built between 
rder to contain 1 ics and their reliquaries which | he obtained 


и 
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x Mach Byzantine sumptuary art was, as it were, p], ider, 
Santino E the thirteenth century. where it found its place in 
г and museums. It is equally we 
| e relic uaries 5 in the Sainte-Chapelle were Melted 
Er) atthe time of the Revolution, al thoy gh, 

| destroyed. At least one reliquary is 
e ds + known from drawings made 


а iconography, most were 
welfth century. Often they 
yc 3 mentioned above, 
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CROSS 67 
transversal arm are the Theotokos, Saint John the Baptist, Saint Stephen 
and Saint John Theologos. Below the cross are three more clipeate 
images portraying Helena in the centre, pointing towards Constantine in 
{һе central clipea holding a cross-shaped sceptre; both are imperially 
dressed. The third clipea on the right portrays Saint Longinus holding a 
martyr's cross.” > All the figures are identified by an inscription. 


The lost reliquary of the monk Timothy 


This reliquary, formerly in the Abbey of Mont-Saint-Germain, was 
known partially to Frolow from the brief description of it by Charles Du 
Cange, who gave its measurements as 54 X 12 ст. (Fig. 231). It was 
consequently one of the largest reliquaries known, surpassing even the 
celebrated one at Limburg. It would have been brought directly from 
Constantinople to the Abbey of Mont-Saint-Germain in the АПИП 
century. It was no doubt melted down, like those in the Sainte-Chapelle, 


at the time of the French Revolution in order to obtain the precious metal. 


Деді Durand, unlike Frolow, had the advantage of knowing the series of 
jrawings of the reliquary in the Bibliothèque nationale, lat. 12692, f. 307, 


307% v, 313v-314 and fr. 9500, f. 46, 46v, 48v." The two-page drawing on 
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Peter and Paul. For further details, the reader is rer. 
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s triptych actually did contain a relic of 
s ptionally luxurious object which 

s. The central part has five figurative 
aris. At ihe: top is Christ enthroned, 
ж. s Constantine and Helena 

міоп. Each stands on а 

arm of е cross. On 

а (2), Isaiah, Elias and 

id fifth Za with busts 


d lo 
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base, stand Constantine to the left and Helena to the right both in imperial 
dress. Helena ћаз à cross with ус transversal arms ornamenting her 
thorakion. Constantine holds а sceptre with two transversal arms at the 
summit in his right hand, while Helena holds an unadorned sceptre in her 
left hand. They are accompanied by inscriptions. The frame was probably 
added in the seventeenth century. 


The twelfth century reliquary at Brescia 


According to the catalogue cited about the Nonantola reliquary, the one 


in Brescia resembles it closely'* (Fig. 234). No further information about 
it is available. 


The Jaucourt reliquary in the Louvre, Paris 


This silver gilt reliquary, measuring 27.4 X 38 centimetres, dates from the 
XIth or XIIth century" (Figs. 62 and 236). Exceptionally it still has the 
sliding door which covered and protected the relic inside. It belonged to 
саре d'Arc, Dame де Jaucourt who died in 1389. She had и 
ıounted E сени It passed to the treasury of the 
е it re FE RENE SNE the БЕ d 


ік х : each extends ап arm т 
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| 1. There are angels above and three clipeate i... = 
corp n. T De border of the reliquary is decorated with Clipeate 
___ she Hemimaxid. Inside there is а cross-shaped con: diner 


is. s. Above the upper arm are two angels, Below 
wine and Helena imperially dressed; Hele 





na's 
мо-а irme Cross, Both extend а hand 
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ӘСЕ CRUCIS... XPC PEPENDIT... IERUSALEM... +CONSTANTINUS 
ET HELENA  DETULERUNT. On Ше inside rim: SCS 
CONSTANTINUS KOCTANTIN... SCA HELENA ... Н ATIA EAENI. 
On the lid at the top is inscribed 1 (The I is an obvious Latin mistake for 
Greek Н) STAVPOSIS with IC XC, flanking Christ's head, and IHS 
XPS. The person responsible for the inscriptions not only gives some in 
Greek and others in Latin but also jumbles the letters of both alphabets. 
The cross is considered to be XIlth-century Crusader work, while the 
container, probably dating from about 1250, could have been made in 


Sicily. 


Engraving of a reliquary of the True Cross 


The case in which the principal relic of the True Cross was brought to the 
Sainte-Chapelle is known from an engraving in the National Archives in 
Paris" (Fig. 235). It was published by S.J. Morand in 1790, before being 
melted down for its metal. Its history is known from 1279-1285, when it 


figures in а list at treasures то Constantinople made for Eudes, | Master 


е, à mete high; a space, almost of the same height, with two 
| aded елда: Four менси 


135 x 83 centimetres, is now ш the 
a! (Fig. 238). It is unusual in tha it 

а is 
is its original wooden encasement, The 


y at the peser contain а wooden cross With 
à ma “nts 0 а Cross were placed in the 
where it intersects the main shaft. An angel 

s bar. Constantine and Helena, 

i ols below the lower transversal 
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Hungary, it has bec | principally from reproductions with hardly 
avoidable inaccuracies (Figs. 68-69), Fortunately we now have Paul 
Hetherington's study made directly from the reliquary 20 И is one of the 
fullest and most accurate studies of a reliquary available? incorporating 
you only ап examination of its iconography, our particular concern here, 
but also of the artists’ technique. Hetherington does not commit himself 
to any of the conjectures emitted by previous scholars as to how this 
unique Byzantine object found its way into the treasury of a Catholic 
cathedral, the rest of whose items are Western, Whatever the actual date 
of its execution, the frame would have been added about 1300 when the 

lots for a sliding door, now lost, would have been suppressed. The first 
document still extant in which it is mentioned is the cathedral inventory 
dated 1528. Hetherington describes the reliquary as “а framed ensemble 
of silver-gilt and enamel with horizontal bands dividing the field into 
three unequal zones; central to the design is the outline of a patriarchal 
cross forming what must have been a shaped recess’. In the uppermost 
zone are two lamenting angels. In the lowest zones there are two scenes 


related to the Passion, the Helkomenos and the Descent from the Cross. 


In the central section, Constantine and Helena, identified by inscriptions, 
st nd to left and right of the Cross, both extending an arm towards it 


. as often, has a two-armed cross decorating her thorakion.? 
Шр шин Ба ee te! RA тон ы 
below the M a да bar, which did not, however, 
? The letters, wliich, азо eec БИ ЈЕ 
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ге rap ble ойе triptych in the 
the tenth th century. У The central pane] 
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опг: its of four saints in two 
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г етее them а cross with two 
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wiptych in the Bn 
provenance before entering 
unknown. 


scum and dated to the tenth century. Its 
the Cabinet de médailles about 1839 is 


Silver cross, Benaki Museum, Athens 


This processional cross В 799 measures 51 X 30 ст. 7 (Fig 65). Both 
sides are incised with mello and have applied decoration. lt came to the 
Museum from Adrianople (Edirne) and probably dates from the end of 
the tenth century. On one side the lower and upper clipeate images are of 
Constantine and Helena, identified by inscriptions (Figs. 239-240). Both 
are imperially dressed and both hold a small cross а their right hand, 
normally — but not in their case — the sign of a martyr." 


These objects, mostly reliquaries of the True Cross, listed here with 
Constantine and Helena portrayed on them are only a small number of 
those which once existed or still exist, Their most common position on 
the object for the emperor and his mother is standing to the left and right 


St the Cross, invariably in imperial dress; sometimes Helena's thorakion 
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THE FIRST COUNCIL OF NICAEA AND THE 
EMPEROR CONSTANTINE 1 


My doctoral Qiesepiapon on the iconography of councils was published 
over thirty years ago. ' Since then I have returned to the subject a number 


of times. In ту, studies, the emperor's role in councils was not, of 


course, neglected.” However, my primary interest, especially when I was 
preparing my doctoral dissertation, was to produce an overall 


ecclesiological synthesis of the iconography of councils. I shall draw on 


this study in the following pages, as well as upon my other publications 
and those of other scholars. 


Before investigating the iconography of representations of 
tantine at the First Council of Nicaea, it is desirable to establish, in 


во as it is possible, what was the significance of this assembly for 


who took part in it, notably for the emperor Constantine. It is also 
le t Jot MM чы 
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equent developments in Byzantine 
tation of the council's signi ficance. The 
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x direct knowledge of the actual 
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COUNCIL OF NICAEA 79 
for their frivolity із lor the triviality of their dilferences which were 
"quite unworthy of such controversy", He ticks off Arius for replying 
when Alexander asked for opinions about “some futile point of dispute”, 
Later in the letter Constantine regrets that “through а few futile verbal 
quarrels between you, brothers are set against brothers ап... divided in 
ungodly variance." Не is nol forcing them 


| | | lo come to agreement on every 
aspect of "this very silly question whatever it actually is". He only wants 


the bishops to “restore to the whole people the proper bonds of 
affection.” At no point, whether in his letter or later in bis inaugural 
discourse at the Council,’ does he specify what was the “futile point of 
dispute". Eusebius tells us that the leiter failed to put an end to 
controversy in Alexandria, which extended through Egypt and the 
Thebaid." Constantine therefore "marshalled a legion of God, а "world- 
wide council," with respectful letters summoning bishops from every 
place”. 
а [t seems, however, that the antecedents of this “world-wide council" 
were slightly more complex. Early in 325 Ossius of Cordoba assembled a 
group of fifty-six bishops at Antioch." Constantine suggested that they 
move to Ancyra, but then changed his mind. Finally they assembled in 


Nicaea, which was more accessible for those bishops whose sees were in 


the West. Eusebius no doubt exaggerated in saying that they were 
егей from “every nation under heaven", a phrase which he cited 


Dor 


ПЕРЕТЕ 
оет 


(Gene 
ји pj 3. 
LETS = 
Pw Р ne 
ӘРІПІ hall. 
i d E = 
Қыта le 





HE FIRST COUNCIL OF NICAEA 


ir was set out for the emperor in the п. 
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| е bishop of those outside the Church!2) 
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T COUNCIL OF NICAEA &1 
repudiated. It is no hen Arius first began 10 be described as an 
execrable heresiarc ћ, E as early as the First Council of 
Constantinople in 381. The Arians had been upheld by the emperor 
Valens. but after his fall in 378 and the succession of Theodosius 1(379- 
395). an ardent upholder of the Nicene Creed, they lost all political 
support." In the liturgical celebration of the First Council of Nicaea on 
May 29" Arius was described as “vomiting blasphemies”."" Such 
derogatory language was certainly customary earlier than the first 
surviving pictorial representation of the Council, It has continued into 
modern times. Gibbon repeats the standard account of his ignominious 
death. (His bowels burst in a privy.) Other examples could be cited.” 

A final subject which should be treated before turning to iconography 
ris the Creed, because sometimes its opening phrase is inscribed on 

a long band held by participants at the Council. Summaries of the 
Christian faith, local in character. had been used in the first centuries for 
the catechesis of candidates for baptism.” However, in the fourth century 

a revolution took place. A creed, from being an epitome of Christian 


doctrine, became a test of orthodoxy. The practice, in fact, probably 


when six bishops assembled at Antioch in 268 to try Paul of 
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опћодох doctrine о! the Empire to citizens from the provinces, to 
foreigners and to the illiterate.” | 

The earliest known representation of the First Council of Nicaea was 
in the church of Saint Sophia, in the city where the Council was held.” 
There is a reference to it in the Chronographia of Theophanes, dating 
from about 725. A text in Paris graec. 1250, f. 188v, recounts that the 
picture ris in mosaic and that the emperor Constantine figures with the 
bishops. There are several other references in literary texts to early 
pictures of councils, now lost, but they do not mention the First Council 
of Nicaea. 

If one turns to extant pictures of councils or synods, paradoxically the 
earliest ones are of the Iconoclast synod of Saint Sophia, held in 815. 
They figure in two ninth-century marginal Psalters, Pantocrator 61, f. 16. 
and Chludov (Moscow, Historical Museum 129 D), f. 23v. They illustrate 
Psalm 25, 4. "I have not sat with the council (соуёбрюс) of the ungodly”. 
Both miniatures are illustrated and fully described in my Conciles^' The 
only detail of concern here is the disposition of the participants. In the 

ps to the left while one imperial figure is placed to the right. 


them, the Gospel Book is placed the wrong way round (Fig. 70). 
ll setting (Fig. 71). The patriarch is enthroned to the left with 
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COUNCIL OF NICAEA 
Vercelli CLXV, | 


The earliest extant representation of the first C ouncil of Nicaea is in this 
manuscript ^ (Fig. 228). It has already received attention above in the 
section on Constantine's biographical cycles. In the scene which 
concerns us here, Constantine, 


imperially dressed and haloed, is 
enthroned with an armed guard behind him." 


There is an inscription at 
his feet: CONSTANTINUS imp. He holds a scroll in his left hand. To the 
right are enthroned bishops, of whom the front one holds an open book. 
At their feet two groups of men wearing stoles are throwing books into à 


fire. Between them is an inscription: HERETICI | ARRIANI (sic) | 
DAMNATI. Constantine extends his raised right hand towards them, 


mably in a gesture of condemnation, At the top of the miniature 
there is a long inscription: SINODUS NICENI UBI FUIT NUMERUS | 
sco 


M (sanctorum) РАТЕ : СССХУШ ET OMNES | SUBSCRIP | 


SERU | N | T. Apart from the lack of architectural setting, there is the 
‘unusual representation of the heretics burning their books, which recurs, 


, in the miniature f. 3v-4 of the First Council of Constantinople. 


Іп the case of the First Council of Nicaea this detail was probably 
ЕР 


by а ап edict of Constantine's: “Should anyone find a book 
by Arius, we order it to be destroyed by fire ... that no record of 
road eu am "А final detail which is unusual is the 
f Saints. гапа Paul on f. 3, opposite the representation of the | 
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lered to be the "classical" Portrayal 
Yet it is not without its problem. While 
Council of Nicaea, it illustrates the 
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since they vary from onc picture to another. Identification of the bishops, 
particularly those to the left, is yet more enigmatic, on account of the 
paucity of the wrillen sources 


Гог the Council, Eusebius refers, without 
naming him, to the bi shop * who was first in the row on the right" 


delivering a rhythmical speech, which opened the proceedings of the 
Council." Presumably, but not necessarily, the phrase "on the right" 
should be understood from the point of view of somebody with his back 
to the Cross. Various identifications have been proposed: Eusebius of 
Nicomedia (who later baptised Constantine), Ossius of Cordoba, 
Eusthatius of Antioch and Alexander of Alexandria.” However, since the 
literary and pictorial documentation which might have clearly established 
their identity is lacking, any suggestion is conjectural, 

In sum, this miniature provides the following elements for an 
iconographical type of the First Council of Nicaea: the central presence 


of the Cross, the presiding emperor identified as Constantine, a certain 
number of bishops and the condemned heretic. No doubt the First 
Council of Nicaea was regularly represented іп churches іп 
Constantinople, but these paintings have not survived. However, a 
number of early pictures still exist, sometimes in a poor state of 
conservation, in the former kingdom of Serbia. 
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y of the Trinity, Sopocani 

AS as founded by king Uroš 1 (1243-1276) about 1256 and painted | 
bety 2 3 and 1. 8° (Fig. 243). There are in all eight councils, the | 
j ti ле y being the synod of Stefan Nemanja. Sine the 
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‘uéeviste, near Skopje 
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members of the council again 
es of councils of high quality 
| A list of those known to те 
À is given in my Conciles *5 
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15 an altar covered with а baldacchino. On the 
altar stands the Christ Child half naked, while à bishop. who is Saint 


Peter of Alexandria, extends his hands towards him in а gesture of 
adoration. The scene has no direct connection with the Council, because 
Peter of Alexandria was martyred in 311. Nevertheless it is often 
associated with representations of the First Council of Nicaea on account 
of its theological significance. Peter ordained Arius a deacon. When 
Meletius provoked a schism in Alexandria, Arius joined him. 
Nevertheless, he asked Peter for Arius to be allowed to receive 
communion. It was then that Peter had his vision of the Christ Child 
whose seamless robe was torn, a sign of the schism which Arius had 
helped to provoke. The Christ Child forbade Arius to receive 
communion, explaining that by his schism he had torn Christ's seamless 
robe." A final point to make is that Arius in no way resembles the heretic 
in the Vatican graec. 1613 miniature (Fig. 74). In the wall painting, 
although he is crouched before the members of the council, he turns away 
from them. Further, he has the features of an elderly man with abundant 


white hair and a beard. At the extreme right of the bench, the bishop turns 


s head toward a man wearing a white headdress. Behind him another 
hop stands, also with a headdress, possibly of basket work, in which 


case he would be Saint Spyridon and the other man a pagan philosopher. 


ccording to legend, he converted to Christianity at the council." 
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young son Constantine VL" In this same picture, Saint Peter of 
Alexandria figures with his vision of the Christ Child wearing a torn 
garment, but here other orthodox bishops are also represented looking al 
ihe vision, while the heretical bishops turn away. Saint Spyridon is 
present converting the pagan philosopher. 


Arbanasi, Bulgaria, Church of the Nativity 


The paintings in this church were executed between 1632 and 1649. 
They were in a good state of preservation when I visited the church in 
1967. Their iconography merits more attention than it has received. So 
far as 1 am aware, no study has been devoted to them since the 
publication of my book on Councils, We are concerned here only with 
the representation of the First Council of Nicaea (Fig. 248). The emperor 
js seated at the centre of a curved bench with his feet on a stool. To his 
left and right are seated three bishops, haloed like him. The two seated 
immediately next to him wear a mitre. They hold the ends of a scroll, on 


р which are inscribed the opening phrases of a Creed. The bishop to the 


ane 


him. An inscription calls him a heretic. As in the scene in the 
ry of the Great Lavra (Fig. 244), another bishop, with a headdress 
be the same incident of Saint Spyridon com 


eme right turns towards a figure without a halo, who is standing 
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Esc the foreground has abundant dark 

E "dits the planation of thi abitual iconography would be that the B 

Ne pti E the accursed heretic Ariu је сара phy would be that the Bulgarians 
пр m iB 5 As Wa 


at the time Were at loggerheads with the Greeks, who were imposing their 
ло standard portrait type for him. 


authority on the Bulg garian Church and were trying to eliminate the 


Bulgarian language. The reaction of the Bulgarians was to represent 
i iming’ 1 of the. First Council of Nicaea all councils without the participation of bishops, who at that time would 


«ally the sume | o ograp raph y a^ that of the miniature in Vatican have invariably been Greek, and to write the inscriptions not in Greek but 
СФ, | SIN. SART i е the emperor presides, enthroned in their own language. 
The! inn: » doubt of E кеге Thus, 
| Meum " 1 и EN n Monastery of the Nativity of the Virgin, Rozen near Melnik 
re was no inherent Clash A liturgical calendar is represented on the West wall of the narthex” 
(Fig. 251). The paintings date from the second half of the XVith century, 
probably shortly before 1596. The First Council of Nicaea is portrayed 
with the conventional iconography: Arius prostrate before the emperor 
гей à number of and bishops seated in an exedra, while behind them Saint Peter of 

юге particularly icons, Alexandria faces the Christ Child on the altar. The painting is placed at 
ever, | vithe rto | have not its correct date, the Sunday between the Ascension and Pentecost, which 

ys of the First Council are represented to its left and right. | 


‘The icon: еселе First Connell of Nicaea must | now he pr Only 
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naturally he 15 absent trom the miniature illustrating the Sixth 
Ecumenical Council in the Lectionary, Vatican graec. 1156, Е 253 in 
which only the “Holy Fathers” figure™ (Fig. 250), These miniatures have 
been cited, because they are a precedent for a new iconographical type 
used in proskynesis icons of the First Council of Nicaea. 1 was introduced 
to it by.: an icon, which the anonymous owner allowed me to study and 
publish“ (Fig. 252). Its size, 32 x 23,3 


23,3 cm., makes it clear that it is à 
proskynesis icon. The bishops stand very much as in the aforementioned 


miniatures. However, there is an inscription ІН) АПА КА 
OIKOYMENIKH А’ ЕУМОДО | EN NIKAIA: Consequently it is 
evident that the imperial figure in the centre, holding the akakia in his 
right hand, is Constantine. Three similar icons, all on Mount Athos, аге 
known to me. One is in the Monastery of Koutloumos" (Fig. 77). 
Another is in the Monastery of Iviron™ (Fig. 253). They all have about 
the same dimensions, so that they are all evidently proskynesis icons, The 
bishop at each extremity of the group holds an end of a scroll which 18 
not fully unrolled. This scroll is inscribed with the first phrases of the 
Creed, but not of the authentic Nicene Creed. Contemporary scholars 
have found it sufficiently difficult to establish its text exactly. Byzantine 
| ers obviously made no such effort. They simply copied the phrases, 
they inscribed on the srl in their representations ofthe Fint 
cil ol is пеш верну Ше tora e 
en in use. By the time that these icons were 
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commissioned by cmperors. Constantine served as à model for his 
successors. The earliest surviving representations of councils, dating 
"oma ninth and tenth centuries, provide evidence for the elaboration 
of an iconographical type, which, with additions, particularly for the First 
Council of Nicaea, was to persist throughout the Byzantine epoch and 
after it, although an alternative type, used only for proskynesis icons, was 
created at а late date. On these an unrolled scroll was held by two bishops 
with inscribed phrases not from the Nicene Creed but from the revised 
Creed which was incorporated into the liturgy of Saint John Chrysostom. 
Such a scroll figures once on a wall painting of the earlier iconographical 


type for the First Council of Nicaea at Arbanasi, but here it is held by 
Constantine himself (Fig. 248). 


It never figures in manuscript 
illumination. Here pictures of Councils are unusual; they are adaptations 


of the iconographical type used for "The Fathers". Constantine does not 
figure there, any more than in the exceptional wall painting at Elesnicki 
near Sofia, from which bishops are also absent (Fig. 245). Liturgical 
reform led to the suppression of the numerous commemorations of 
«councils, as well as the commemoration of "The Fathers". These came to 
e grouped together in a single commemoration at the date of the First 

il gt Mica on the Sunday between the Ascension and Pentecost, 

ommemoration figures in the liturgical, peices Rott 
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be more or less su » Нейе 


спа may wear the thorakiom ап oval strip 


5, usually, in her case, decorated 
with a cross. This was fashionable during the period of the Comnenes 


but rarely portrayed under the Palaeologues. Sometimes they stand on à 
foot stool. И is notable that, although they were mother and son, they are 


of material hanging iront of her dres 





invariably represented as two persons of the same age. Sometimes there 

M бо T "CER pmen has been described, Particularly } are acronyms оп ог around the bars of their Cross, They are those 

padoc a, of t1 ! an earlier study a 'typical scene’! + habitually used in Byzantine ап. Sometimes there is a crown of thorns 
ТАНЫЛ i ат qe “said together holding a cross be їп hanging from the central arm of the Cross, 

<<. ҚАРИ уел qu оћу of th perso tween Some examples will now be given. first those in Serbia, because a 

x er ^: T “hs бирь d Hei fa in question, large number of portraits of Constantine and Helena have survived there. 

о ај | па, thís is по! strictly а Too frequently the information available about them is laconic and 

^: it is symbol 1А , an 1 ideological expression of 


sometimes not accompanied by an illustration. 
to be revered as Saints, 


у on the anniversary of 


At Ziéa (ca 1220-1230), they are placed in the chapel in the tower with 
EX century’, and 


Saint Stephen and Saint Theodore Studite! (Fig. 254). This is а 
conventional representation; Helena's thorakion is marked with a Cross. 
At Arilje (1296), they accompany Saints Peter and Paul with Saint 
John Chrysostom” (Fig. 256). 
In the church of the Holy Apostles, Peé (ca 1300) they are placed 
above the entry’ (Fig. 78). 


_ At Gračanica (ca 1320), the Cross has a foot rest as well as two arms. 
'hey are placec on the West wall beside Saint Sava’ (Fig. 79). 
> church of Saint Nikola Bolnički, Ohrid (1335-1336). ke 
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the Cross, with the acronym ÊÊÊÊ around it. The Despot Michael with 
his spouse Anne are represented on the West wall (Fig. 263). Puré 
considered the paintings Lo be Bulgarian rather than Serbian." 


In the monastery of Saint John Theologos, Poganovo. (second half of 
ХУ century, dated by an inscription to the effect that work on the 
church was terminated in 1499), the paintings were executed by artists 
originating in the region of Kastoria who also worked in the church of 
Kremikovci, Bulgaria. Constantine and Helena are painted on the South 
side of the West wall next to the entry, together with Saint Nestor (Fig. 
264). On the North side they figure with the two Saints Theodore. Helena 


does not wear the thorakion. The crown of thorns hangs from the central 
arm of the cross." 


Much fewer examples in Bulgaria are recorded; they are all relatively 
late. 

In the crypt of the ossuary of the monastery of Batkovo (1344-1365), 
Constantine and Helena are represented in the South-East niche of the 


narthex” (Fig. 265). The painting is damaged, but the figures can be 


clearly distinguished. They hold a two armed cross which is placed on а 

pediment; Helena has no thorakion and there аге no acronyms. 
| In the funerary chapel near Berende (XIVth century) the paintings are 
п ged. Pere ea he Opper (putt ob the peris of АША ЫШ 


80), They шатлығы poss | 
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1 nstantir A Helena, as as well as the archangel Mich > 


ael, аге 
entrance door, holding a two 


рер № 64 t ж $ “4. arme 
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chur iile e Saviour at Alino (1626), Constantine and Helena 


wa 7 


cms „the right of the e | e on the West wall.” 
дса T л Бесаш 





Tm. 


/ CONSTANTINES 103 
inscription above him, but not the year. These three portraits belong to 
the second layer of the paintings of this church and date from the end of 
the 12" century. 

In the church of Agios Stephanos in Kastoria, Constantine and Helena 
figure in {һе doorway from the main nave to the narthex" (Fig. 83). Тћејг 
garments аге painted in detail and their heads in a linear style with 
accentuated cheeks. They wear angular crowns with prependulia hanging 
from the outer corners. They belong to the second layer of the paintings 
of this church and may be dated ca. 1200 A.D. 

Constantine and Helena are represented on the West wall, next to the 
entrance in the later erected church of Saint Athanasius of Mouzakis^ 
(Fig. 86) The garments of Constantine are decorated with the loros, 
while those of Helen with the tablion; she is thus differently clothed than 
usual. Both wear archaic, angular crowns. On the other side of the door, 
the archangel Michael and Saint Barbara are portrayed. Above the door 
an inscription is written, mentioning the year 1383/1384 and various 

members of the Mouzakis family, among whom certainly an Athanasius, 

` the namesake of St, Athanasius, to whom the church is dedicated. 

` In mosaic, Constantine and Helena appear in a lunette flanked by two 
fei saints in medallions in the Catholicon of the monastery of Hosios 

E Ur 84). They hold a cross with two transversal arms 
те richly decorated large loroi contrast their plain robes; 
na is also decorated with а cross with two berto The 
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. Particularly important for the ап 


revival of the peplos (Teno), а woven 
garment on which there were scenes depicting the ruler's achievements." 


йе ith regard Originally а peplos had been offered to the emperor each year; like the 
her de spots will now be considered. References | this rhetor's oration, it recalled the emperor's deeds during the preceding year. 
nily іл ве literary sources, Thus, in ће However, it seems that Michael VIII extended its use considerably. One 


| су exer ercise a more specific function w 






a) en ағы him as the New Constantine was displayed by th h 
‘early councils, the pr iding emperor апа empress w representing played by the patriarc 
Constat and a New Helena. This practice died 5744 Germanos in Saint Sophia." Michael VIII also used the peplos for 
TE Boise. npo of Basil 1 (867. 886) diplomatic purposes. For example, the treaty of Nymphaeum (1261), 
E hael VIII made with the Genoese 
| pers onal | ешш bd. аће tre: which Mic se against the Venetians, was 


ч ed by the despatch to Genoa of three peploi two of which 
RP Cor nstantine by Pope Stephen TM described. One which has survived is in the Palazzo Bianco at 
owed this title on his Genoa. According to Holobolos, one was decorated with a biographical 
ке New Constantine cycle of Saint Lawrence, the patron saint of Genoa, but he failed to 
۲ describe what was, for the present study, the most important scene: 
Michael VIII being escorted by Saint Lawrence and the archangel 

Michael into the church of the patron saint. This is the unique surviving 

з were often example of a peplos portraying Michael VIII as a New Constantine. It is 

by У Michael УШ also a unique surviving representation of a New Constantine 

oye ck ton | лассотрг ied by Constantine 1 himself. 
у Жап pus сесара their rulers' emulation of Constantine, whom 
are abundant from the earliest days of the 


| мух Stefan Nemanja, who had retired to Mount Athos, 
n Prvove (1217-1228) а relic of the Cross, 
1 which һе referred to the antique emperor 
d fa h in the power of Cros i 
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6 mos hw the Serbian despot Stefan Radoslaw v, 

a coin minted by the меді holdi а М ica 1228. мега! providentia! plan. He 15 shown оп horseback, followed by the 
| Om алат un which he is depicted holding a Cross Jointly wi an ove! 5 PLI euam ч rseback, followed by the 
М аз, ra" ph xactly the iconographical - Ith Magister Melias, also on horseback, and by a few standing saints from 
махле ІРІ; 275), following | қ wal type of г Martyrs of Sebaste (Figs. 87, 266-267). In the-anse С S IG. 
ad Helena. 77 Stefan Nemanja's other son, Archbishop 5 the Forty Mart {РА ыы 267). In the apse Constantine 
Co ne and негеп: ` m uP зама lena are portrayed holding between them either the Cross or a reli- 
x | | 35 А Hele Е er the Cross or a reli 

аида atichére n honour of Constantine and Helena.” Later, in the and 
у, culogie of Serb despots were composed, like that whig 
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quary containing a parcel of it (Fig. 217). There is no specific implication 
ex » AS ћ ohn I Tzimisces (969-976), to whom the church was dedicated anew 
ahve ilo Il to the late king Milutin (1282-1321) ang pan 
А ай: дай 1 ho of kin Stefan Dečanski (1321-1331), who was 


after the death of Nicephoros II Phocas (963-969), any more than his 


Air tham cessor, were "New Constantines". In later church decoration; the 
anüne;" However, only in the XVth 


‘century was the expression a New Constantine used for the same Stefan 


у ' | | 
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tential implication would become explicit. Constantine and Helena 
| could be placed adjacent to the Serbian despot or facing him on the 
de 
"The practice garia, where the tsar Ivan Alexander (1331. 


ite wall. In the narthex of the church at Mile&eva (ca 1236), they are 

placed on the east wall; Helena wears the thorakion (Figs. 92, 270). On 
D л а sceptre; this enabled him the south wall is the Byzantine emperor John Ш Vatatzes (1222-1254), 
rout his е nbled the emper while three members of Nemanjié dynasty, the donor Vladislav (са 1233- 


1242), not yet crowned but holding a model of the church, Radoslav (ca 

1228-1233) and Stefan Prvovenéani (ca 1196-ca 1228) holding a sceptre, 

are depicted on the north wall (Figs. 93, 268). The unusual presence of 

‘the portrait of the reigning Byzantine emperor suggests that at the time 

р ‘relations were cordial between the Byzantines and the Serbians, who 
Jered themselves to be a subordinate people.” 


" The despot Milutin (1282-1321), however, as he progressively 


Byzantine territory, came to consider himself 10 be on à 
qual status with the Byzantin 
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aif as ng "by divine grace sole despot (аше: к 
А the Serbians ns by land and sea", recalling the femur, 
udo-Codinus, at imperial coronations.® One ma, 
| Lazarević, despot from 1402. : 
upon his head, while one of em 
; 85 and 269). At Gračanica, 
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| master of Byzantine 
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The epigraph beside Milutin calls him ' 


"Stefan p | 
despot of the Serbian lands and [those] by ha see „ери м 
members of the Nemanjié family, Stefan or Symeon Nemanja (ca 1167- 
1196), the founder of the dynasty, dressed as a monk and his son Sava, 
Archbishop of Serbia, dressed as bishop, are portrayed on the North w anl 
(Fig. 95 and 97). Their hands are extended | ІП а gesture of adoration 
towards the Virgin and Child. е 
Milutin restored and redecorated the church of Saint George at Staro 
Nagoricino (1316-1318). Since the local populace spoke Greek, for the 
territory was а recent conquest from the Byzantines, the epigraphs are all 
in Greek. On the North wall there is a remarkable dedication scene. 
Milutin and Simonida stand together, Milutin on the right holding a 
model of the church which he presents to Saint George, To their left, 
stand Constantine and Helena jointly holding the Cross. This 
juxtaposition елей)! indicates that. Milutin considered himself to be а 
Second Constantine." 
|J. The same juxtaposition occurs in the church of Saint Nicolas at Рзаба 
1365-1371). The tsar Stefan Uroš (1355-1371) stands beside the despot 
n (1366-1371). Both hold a sceptre in the form of a three-barred 
eside them stand Constantine and Helena, as usual jointly holding 
ит ı the central bar of which hangs the crown of thorns. 
Шу for Serbia, in the monastery of Marko (1376-1381) the 
| 1371) with his wife Jelena and Marko а 
1! و‎ rhe палак o си ЈЕ 





NEW CONSTANTINES 


ls аге 
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is own importance. His coronation 
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CONSTANTINE AND HELENA IN CRETE 


About eight hundred painted churches have survived in Crete.! They are 
generally small and the quality of the paintings, as well as their state of 
conservation, vary considerably. Consequently the identification of the 
scenes is sometimes problematic. Most were painted during the period of 
Venetian occupation (1210-1669). Byzantine influence is evident 
especially in the earlier ones; in the later ones, their iconography may 
sometimes be traced to Western sources, Constantine and Helena figure 
in а number of them, certainly in others besides those which are listed 
here. Some have attracted the interest of art historians who have studied 





po in detail.’ The relevant paintings will now be presented so far as 


tantine, Pyrgos, Monofatsi, Herakleion 


п, which may be dated to 1315, contains four scenes concern 
stanline The first is called in the accompanyin | 
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(t a procession of four female figur. 
e figures are washing the infant Бегіс 
1 bowl reminiscent of a baptismal font 
is from a segment in the centre of which jx ч 
25% nd of God blessing the infant. In the 
re is architectural decoration. 
ig the second scene says that Constantine 
ather Constantius Chlorus: с) 
HOC Y[IIO] THC МНТРОС 
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is seated side-saddle on a 
as in the preceding scene, 
white horse. Unfortunately, 
ie man is holding in his 
es only to fis knees, 


iblv carrying nourishment. In front of ther Move 


explanation is th 
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holding а cross. Furthe: "Rm civil dress stand before Constantine in 
an archway. behind which buildings can be discerned in spite of the fact 
the painting here is damaged. Consequently the scene can be 
reled as representing together Constantine's Vision and his Entry 
into the city of Rome. и differs in its details from earlier representations 
of the Battle of the Milvian Bridge, as, for example, on his Arch in Rome 
in Paris graec. 510, f. 440, but it is evidently related to them (Figs. 

47 and 171). 

The fourth and final scene is not accompanied by an inscription; also 
it is damaged (Fig. 103). In the centre, stands a tall figure, imperially 
eM and wearing a crown. His hands are extended over two smaller 
figures. also imperially dressed, standing either side of him. He places a 
rown on each of their heads. И has been suggested that the scene 


represents Constantine crowning his two sons. However. the more likely 


at Christ is crowning Constantine and Helena.” И is 
unusual but not unknown for Christ to be represented in imperial dress, 
г example presiding a Deésis." 
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sm (Fig . 105). Constantine stands naked 
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arms folded. He wears a crown on his 


is being administered by a figure, also 
es, probably members of the 

; an architectural background, 
Western tradition, according 
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os recorded, for 


t к саман difficulties 
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The Theotokos, Spina, Кашапов, Chania 





This church is situated ten kilometres north of Kantanos in the region of 
Chania. 13 Tsamakda dates it to the last quarter of the XIVth century. It 
has а parecclesion, probably dedicated originally to Saints Constantine 
and Helena, whose portraits figure on the south wall; Нејепа name may 
be read in the accompanying inscription. There are two scenes from the 
cycle of the Invention of the Cross. 

In the first, Helena is interrogating Judas, who later changed his name 
to Cyriacus (Fig. 108). The accompanying inscription reads: H АПА 
EAENH AIAAEFET(AI] TON KYPHAKON. The architectural 
background is slightly damaged. Helena stands in front of it to the left. 
She is imperially dressed with a high crown. She extends her hands 
towards Judas, who is represented as a young man wearing a tunic; he 
holds his arms crossed in front of him. The style of their facial features 

that the artist had little familiarity with Byzantine artistic 


| tradition, and the whole composition is banal. 


i p десеші scene, damaged in the upper and lower parts, is more 


complex 109). The accompanying inscription only gives Helend's 
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t George, Ano Viannos, Viannos, Herakleion 
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in thi s church, of exceptionally high quality, сап he dated 
iscriptior , according to which the patron George Damorg 

| | s 10 execute them in that усаг!“ The 
n tation of the Cross merits particular 

f the of an emperor and Empress 
d Helena, but also of the erudite and 
This is somewhat complex (Fig, 107), 
ialtation of the Cross, as represented 
y slightly earlier, in the chureh 


vof. Arkadi and the 


ANI HEI ЕМА ІМ ( РЕ ТЕ = 
illuminated for Ba 16-1025) 


The | 125), Vatican graec. 1613, 
107). ңе feast, cele а 


р. 35" (Fig 
september 4th, 


supposed] y 
commemorated the recovery of the relic of the Cross by the emperor 
Heraclius (610-641), but anachronistically Saint John Chrysostom often 


figures in representations of the ceremony as the bishop who exalts the 
Cross. The scene figures in illuminated liturgical manuscripts such as the 
Calendar Vatican graec. 1156, f. 250v" (Fig. 274). In these miniatures, 
the iconography is simple. A haloed bishop wearing a polystaurion 
stands at the top of an ambo, holding a small two-armed cross. The 
sentation is similar in marginal Psalters, starting іп 1066 with the 
Theodore Psalter, London Add. 19352, f. 131v, where it illustrates Psalm 
98.5: "Exalt (Уфобте) the Lord our God" (Fig. 272). It was obviously 
inspired by the resemblance to the term exaltation (omê). ® A full 
account of the rite is given in the De cerimoniis,'" according to which the 
emperor took part, standing on the steps of the ambo. However, he rarely 


figures in representations of the rite except at Gračanica.” 


The ambo, at least by the 8th century, was a normal part of the 
EE om En Wi BU NE For example. in 
the Li Bot Basil 1; written between 810 and 814, it is recounted how the 
x-patriarch raptae отэ, after being beaten up until he 
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instituted the Synodikon of Orthodoxy in March 843. 


> Consequently his 
presence needs no further explanation. However, that of Germanos (715- 


730). the first patriarch to take decisive action against those who 
favoured the elimination of icons,” is a patent (and deliberate) 
anachronism. It confirms that the picture is to be interpreted theologically 
rather than historically as a commemoration not only of the victory of the 
iconophiles but also of their entire combat against the iconoclasts. A 
further embellishment is the presence to the right of a haloed emperor 
holding а cross with an empress standing behind him. Unfortunately most 
of the inscriptions are somewhat damaged, but some of them can be read, 
At the top of the picture end on the scroll are the opening words of the 
Synodikon. Above the emperor is inscribed О BAXIAEYE, and above 
the empress Н BAXIAIEEA." Unfortunately no clue is given as to the 
identity of the two imperial figures. They could be Michael Ш (842-862), 
the reigning emperor at the time of the promulgation of the Synodikon, 
and his mother Theodora who acted as regent, since Michael Ш was only 


seven years old in 843.* Nearly seven hundred years after the event, the 
Byzantines might not have demurred at the representation of the child 
emperor as an adult. However, another possible explanation — and one of 
Дерек, for this digression - is that the emperor is Constantine 1 who 
Е: mpanied навеле клони над 


deu 


aes 
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kneeling before i. There is considerable variety in matters of detail. А 

renowned example is that in the Cathedral of Torcello from ca. 1200 

A.D." (Figs. 114-115), The iconography of the throne applied here 15 
almost identical to that of the steatite in the Louvre. The Crown of 
Thorns hanging from the cross has been added to the mosaic of Torcello 

At Viannos, only a dove, representing the Holy Spirit, is placed on the 
throne. The reason for introducing the Hetoimasia into the scene is not 
self evident. Perhaps it is intended to give a supernatural connotation to 
the iconography, while the presence of Constantine and Helena recall 
their part in establishing public veneration of the Cross. It is regrettable 
that so little is known about the painting's patron and artist (George 
Damoro and loannis Mousouros), whose erudite grasp of the significance 
of iconography would have made the Exaltation of the Cross at Viannos 
remarkable in any place or period in Byzantine tradition. 


Saint Constantine, Drymiskos, Agios Vasileios, Rethymnon 


In this church in the region of Rethymnon, dated about 1400, Constantine 
is ented on horseback” (Figs. 117). There is nothing unusual about 
ya invariable in sconcsof tie Batic o ae Mais Other 

stat 5, statuettes and paintings, have aheady, есле 
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ev. | 
century и Yılanlı kilise on Hasan Dağı. In the church œ; <.. ГІМЕ AND HELENA IN CRETE 
Е ustat ius (Göreme 11). dating from the tenth century, Constan; Sain 


| и = + б The a. 
-oresented in the company of three warrior saints, all on ћогзеђа о е 


| = iT : с 1 | Т | 
Cretan апыз therefore had precedents for representing Constanj; i 


chronologically correct order. Some are obviously of Latin origin, while 


the interpretation of others is necessarily conjectural. They are described 


EE crown: Other examples may be г De in here from left Юю according to their level on the icon. 

| | жа church of Christ at K бое їп On the top level, n^ 1, the emperor stands in the centre with his arms 
thee T ку СВИСТ Сї sl = asano, and that of the crossed; to his left stands a group of figures, civilly dressed and 
Teams hieuration at Sklavopoula Selino, dating from the second half of s я 


қ the seemingly turned away. To his right stands a group of figures in military 
» dress; they face the emperor wielding raised swords. In the background 
there is à building, while, to the extreme right, there is am idol shrine 
containing а representation of the sun placed on top of а column. In front 
of it, behind the military figures, flames rise from a two handled jar. ІІ 


Mi. seems that this picture was inspired by the cult of the Sol invictus, which 
d on 1445, are in particularly poor 








i is probably being rejected. Unfortunately, no similar representation of 
diti the | n of the Cross and other this cult is known to me." 
PFET the | ife of Constantine. A single picture of № 2 represents the preparations for the Battle of the Milvian Bridge 
Const поле ei vel | presen ed 18). Behind him stands a (Fig. 121). In the lower part to the right, a figure in imperial dress, 


presumably Constantine, stands before a tent, no doubt his headquarters, 

with his right arm outstretched, a regular sign of authority in Byzantine 

iconography. Other figures stand there, one blowing a horn, while a mass 

of soldiers, some holding spears and others banners, 15 placed behind the 

tent. In the sky, above Constantine, is à black semi-circle marked with а 
ross and the inscription: EN TOYTO NIKA. Probably Constantine is 
looking upwards towards it. His cavalry, led by two soldiers each holding 
irmounted by a cross in his right hand, advances towards the 


site bank the Roman army is massed, some On |, 
mers, others spears, while tt 
others on foot with spears, унше Marin 


graphwy, vid. | 
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jc ly as a possible dream in which it is те, 
r is tantamount to the triumph of Christi, tho 
A. a are two scenes which are сћгопојо је, all 
1 right of the central portrail, shows Saints Peter a : 
nne іп a dream (Fig. 123). This dream bi. 
à pope (Sylvester). The baptism is portrayed jy 
n 
al portrait (Fig. 124). The emperor stands 
liturgically dressed, baptises him. The 
assed into Byzantine tradition?! 
s Peter and Paul. The dream was 
1 sancti Sylvesiri." Constantine, 
‚їп a dream. He sought ош pope 
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‘to Christianity and to his 
|. The two scenes on 
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dress stands behind the bier. H 
personage 15 not made clear. 

Finally, n° 9, placed between n° 8 and n^ 10, represents the First 
Council of Nicaea (Fig. 127). The enthroned Gospel Book presides. 
Constantine is enthroned to the left of it, the only haloed figure. The 
condemned heretic, Arius, lies in the foreground, holding his hands over 
his ears 50 as to be deaf to the decisions of the council. А scroll beside 
him is inscribed with his name. One bishop, seated to the right, stands ош 
from the others, because he is wearing red vestments with a tiara on his 
head. Again, his identity is not made clear. The iconography is traditional 
resembling notably the icon painted by Michael Damaskinos dated 1591. 
Since this icon was in the monastery of Saint Anny at Vrontisi in Crete, 
it could have been known to the painter of our icon. 


Is identity as a leading clerical or lay 


This icon provides a splendid conclusion, not only to the section devoted 
to Constantine in Crete but also to the whole study. The paintings of 
ву in Crete аге too heterogeneous to be treated as constituling a 

cific "school". There is, nevertheless, a common element. They were 


E n when Crete was no longer under Byzantine suzerainty, im 


consequence they are devoid of any imperial import. The Cretans 


evidently revered Constantine and Helena for the saintly qualities which 


hey attributed to them, particularly their devotion to the Cross. Cretan 
obviously familiar with a variety of legends and 


8 both Greek and Latin, Uit Hey ЕС 
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RODUCTION 
| THE MANIAKION OR TORC IN BYZANTINE 
to my earlier study of the Warrior Sains, TRADITION 
и үн те | Ш hime merited Further investigation, The 
«а the my i ove anlne, who, beside his many 
indeed warrior and a saint! However, there While preparing a general study of Byzantine warrior saints', І had 
à ЕТ ne ‘aus, The articles which | had naturally to turn my attention to Saints Sergius and Bacchus. I could 
| Ена, for differing reasons, hardly fail to observe that they were often, but not always, represented 
тт win in this book. wearing à torc, an ornament around their necks. This was rarely the case 
Г} f lore is û developed study of with the other warrior saints. The tore is, of course, well known to many 
Vi arrio or saints, Sergius and Bacchus, Byzantinists, but sometimes they pay little attention to it. Since it is a 
far more widely than their use of it complex subject, I preferred only to mention it in my above mentioned 
y | study, reserving fuller discussion to an excursus", 
Ic ХС ШКА takos ав its I begin by a consideration of the terms used to designate this neck 
ornament in the literary sources and of what these tell us about it. The 
most common term in gd texts is CHAM па according 
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uch n | which was unknown to 

1 have ће n able to provide il 

| the acronym than was 

si: ol Гап inscription on a 

| built into the е wall of the amos 

n about his neck. Similarly, at the gd Baltasar, 
privile, лат ұлар рент | 


i Ч MANIAKION OR TORC 131 
gil wrote that young Trojan warriors , 
: x ‚ Virgil \ 2 | (Aeneid V. 558-559). How ie matronales at St-Gremiain € n-Laye 





. Besides statues. probably of gods 






| Р torques. Ex Lin equivalent bf anê м анк, 278). there аге also actual tores, dating from the Vih century B.C. to 
1 arcs - derives". 4 the Ist century A.D. They have different forms, sometimes open at the 
Маса the tore do not doubt that its use was no, front, sometimes a complete circle with a jewel or jewels in front. Two 

sf ке" в | introduced fr E torcs from La Тепе, n° 34 and n° 36, are of special interest, because they 


i e are ornamented with three jewels, a form which was taken up om the 
EE. > How the torc came into favour in late Roman and early Byzantine 

' society is obscure. The figure leading the horses, the strator on the arch 

at Lepcis Magna wears a torc, with a circle suspended from it^ (Fig. 

h | 280). According to М.Р. Speidel, lorcs were used in the late Roman army 

Figs. 1X The Roman als to reward valorous officers |. In fact, Reinach had already cited Pliny's 
re, as is evident fro | Historia naturalis іп favour of this. A tribune called Licinius Deutatus 
зе Mu: i who fought in 120 battles received 83 torcs!" It may be that the torc was 
still a reward for valour in Constantine's time, when a figure wearing it 
was represented on his Arch in Rome". Another sign of its acceptance is 
the elevation of Julian at Lutetia Parisiorum in 3617. He was surrounded 
_ by Gauls, one of whom lent his tore to be used as a crown. Anastasius Il 
(713-715) was 
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pce se did pot meet with ecclesiastica 
the : ixth century, the synod of Aquileia 
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behind his throne DAK lores, which are simple circlets with nothing 
suspended from the m. + Speidel thought that the torc became a distinctive 
attribute of standard bearers”. There ік literary evidence that standard 
bearers did wear tores in the poem about Emeterius and Chelidonius, 
putatively warrior saints”, in the Peristephanon of Prudentius ^. These 
two soldiers, bearers of dragon standards, deserted for the Cross. They 
demanded that the aureos Lorques which they had earned by their 
bravery. be taken off. Speidel suggested that the tore may not have been 
an attribute of standard bearers but rather that they were chosen among 
those who had earned it as a reward for their valour. Either hypothesis is 
possible, because Ammianus simply wrote that draconarii wore the 
tore?’ 
Two secular examples may be cited, one a diptych in the State 
Library. Munich, dated about 450, on the right side of which a guard, 
holding а spear, wears а one-lobed tore around his neck” (Fig. 284), and 
the other the missorium of Theodosius 1 in the Real Academia de la 
Historia, Madrid" (Figs. 282-283). In the Vienna Genesis, f. 18v, two 
„ one wearing а torc with a single jewel, figure in the miniature 
which illustrates Joseph interpreting Pharoah's dreams, Genesis 41, 297. 
The Homilies of Gregory of Nazianzus, Paris graec. 510. contain two 
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wearing torcs, on Г. 239 and f. 374v". On | ? 
а ње emperor Theodosius conversing, the two im 


eria] 
тс with two jewels suspende from 


of the miniature, Julian sacrificinp to 

from it is clearly visible on 
"n is notable that Brubaker, іп hep 
, like so many historians of Byzantine 


лет, we have to turn to the De 
| ‚ ritual for Easter Monday, it is 
ES. бор тах ху pavit. The tores 
"ng | two accounts of the 
it at the emperors feet, which 

was placed around his 


- E Ше tonc was 
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We can limit oursel 


кип MV hich. among ihe гез теме abore. 
explains why they were entitled to wear the tore? Се mainly their tores 


were nol the ornaments of lubricious youths! Their Passio antiquier tells 


us that they werc valiant soldiers. They also held high office as members 
of the schola gentilium, one of the units of the ‘imperial bodyguard, 
Sergius as primicerius and Bacchus as secundarius. Both were Белом 

the emperor. However, can we know whether their torcs were their 
reward for valour in battle, or were they bestowed on them by the 
emperor when they were appointed to his bodyguard? In the [Vth 
century, the former explanation seems more likely, since the bestowal of 
а tore in court ritual had probably not yet become customary. 

In the iconography of Byzantine saints, the torc was for mamy 
centuries reserved to Sergius and Bacchus so thal it was not necessary to 
add an inscription in order to establish their identity. The earliest — and 

the best known — icon of them is the one which Bishop Uspensky 
stole from Sinaí and took to Kiev where it has remained ^ (Fig. 135). The 
inscriptions giving their names were added later. It should be noted that 
each. saint has three jewels hanging from his torc, which corresponds to 


the description of torcs given by Pseudo-Codinus. On the votive icon of 


Saint Sergius wearing a tore in the church of Saint Demetrius, 


Thessaloniki, also probably dating from the seventh century. the 


[о 288). 
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ће mosaics at Daphni™ (Figs. 136-137). 

in the Mani" (Fig. 289); in Saint Bos 
. on icons painted under Westen 

to asin simple circlet without jewels"! (Fig 
т d Crusader icons, of which an 
s wearing the torc in Byzantine 
| icon, also at Sinai, Saint 
a torc” (Figs. 139). In his 
І, маз represented оп 
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TOR as 
Library. Coptic 33" (Fip 


IRE 
2). Saint Menas is seated on horseback his 
arms outstretched: his tore is ornamented with three Jewels. Another is in 

r 


{һе Pierpont Morgan Library, New York, a miniature from a tenth 


century manuscript which originated at Fayoum“ (Fig. 287). He is 


identified as Saint Theodore Orientalis. If he was known at Byzantium, 
he was never represented there". The inscription calls him Saint Apa 
Theodore the Anatolian. With his lane he pierces a prostrate chained 
figure, а serpent with a human head. Two angels offer him crowns or 
circlets, while his tore is ornamented with three jewels. Presumably the 
torc, in his case, is a reward for valour. The miniature may have as its 
model the painting of Saint Sissinius of Antioch in chapel XII at Bawit™ 


а final example is another miniature in a manuscript from Fayoum, now 


the Pierpont Morgan Library” This time it is a portrait of the 


а Michael (Fig. 285). He holds an orb in his left hand and a lance 


LE right. His torc is adorned with jewels. 


п conclusion it is clear that sufficient literary and iconographical 
епс ts to trace the development of the tore ог шауійкіюу from 
у, when it was taken over from the Sassanians and Gauls as a 
valour in battle. It was also used by the Persians as an 
и. . Already known to the Romans, И was widely used hy the 
s in P and acd circles, in spite of rns 

| in hagiography and ге 

ми ofits place in the Passion of Saints бе 
d he cue attribute. lis importance | 
v irs гера De cerimoniis ee 
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deriv of Saints Sergius and Bacchus througho, | 
Men up by the Copts, its use was less formal. |, dae, 
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1c XC NI KA: THE APOTROPAIC FUNCTION 


OF THE VICTORIOUS CROSS 


It may come às а surprise to the passer-by in an Athenian subway when 
he observes, among the panoply of graffiti, the letters IC XC NI KA 
placed between the arms of a cross. It is less surprising to find the same 
device imprinted on the prosphora used in the Greek liturgy. The primary 
problem here is to know how and when the practice began. The device is 
certainly ancient, and its basic meaning — Jesus Christ conquers - did not 
change. Nevertheless, it has been used with various connotations and in 
different contexts, related to the medium in which it appears. It is now 
fifty years since Anatole Frolow published what is still the best general 
` study of the device’. Curiously, a number of scholars who have written 
т р оп some aspect of it since Frolow's time were apparently unaware of the 

existence of his study. This ignorance may be in part responsible for the _ 

) usible nature of some of their proposals. Furthermore: there is now 
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srial which was not available in Frolow’s time. 
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4 P. a. cross. it was - "d | 

he | n of the | itty whi em 880 and was beginn replace the Constantinian formula. Frolow 
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E | wrote srüphie. ^ However, even if this 
‘Cansiantine’s celebrated formula: торте vi, 
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explanation 15 plausible for its origin, the practice of abbreviating the 
| | " name of Jesus Christ-and of placing the letters between the arms of the 
tans ЇЇ from 641 to 658" and recur, cross was 100 common not to have been deliberately standardized. When 
así I on the miliaresion . И тау be | l 
ника (0 a ruined church at Akören, fifi. 












the temple of Philae in Egypt was convened into a church during 
: y Justinian's reign, а cross was carved by the door of the nave on the south 
Adana. Th church may be dated by an side and underneath и the legend: о avavooz Еуіктүсеу, dei vua. This 
ХРТ у be observed, with а cross, оп is obviously close to the device'', Another Justinianic monument is the 
lo certair date can be given to this cistern at Madaba, with the device represented at each angle, and a 
to be later than the period of dedicatory inscription: avakarvicOrn ото Tovotiviavoù Артоковто- 
resentation of Constantine's vision, дос төзу "Родом". Frolow was sceptical, perhaps unduly so, as to the 
) {, 4 40" (Fi 47). The scene here is authenticity of the Justinianic crosses `. For him, the earliest authentic 
ith the IC XC NI KA legend in example of the device occurs in an inscription commemorating the 

rather to be interpreted as 


restoration of the ramparts of Constantinople under Leo Ш and 
E ы P 1 í | 
being used earlier than Constantine IV in 741/2 s, Frolow did 0t know that Же ii каан 
ЈЕ also introduced the device on their joint silver miliaresion, minted а 
` the coronation of Constantine as co-emperor on March 31st, 720°. 
Stuart G. | у 


usly, in his 


Anm L6 be Recueil d'inscriptions grecques-chrétiennes | а 20 ere t 
PESE un. қ; cutem "nilas", DACL 14, 1939, 200. P. Nautin, "La 


mole de Philae en église chrétienne, CahArch 17, 1967, p. 14, figure 


iba", DACL 10, 1931, 860. P. Gatier, 
p eyed 126-127. M. Piccirillo 


31 entury. the Byzantine emperors had ihe 
pats i ca coins“. This was the Case [or 
Anastasius Il (713-715), Theodosius ц 

- Leo Ш (717-74 ү, Leo's introduction 
exclusively on the silver miliaresion, 
onatior for a largesse, was a Precedent 

on the same occasion: Constantine 
142-743) with Nicephoros!”, Leo 


шузїз_. The practice of stamping the 
taken up again by Michael 1 (811- 


AC МКА 

141 
him Bor D CORR x т Leo", Leo УІ (886-912) figured alone ог 
with his Бер зе аруз м PE pranier | (912-913) figured alone”. For 
Constantine У П (9 | 3-959 ) five types of miliaresion with the MEE: 
known, Constantine hgures alone or with a co-emperor”, There fe = 
miliaresion for popsa; И (959-963 V". There are several types for Basil 
П (963-1025 ^ which тагу ассо (0 the co-emperor who was reigning 
atthe те. уо» also exists for Basil П, as noted earlier, a variant with 
ihe Constantinian formula. 

The miliaresion disappeared after 1080, along with the gold nomisma. 
Moreover I was not replaced subsequently in Alexius I's coinage reform 
of 10927. For the intermediate decades between Basil H's death and 
1080, the miliaresion was minted but the device was replaced by an 
invocation of the Theotokos. Finally attention should be drawn to a 
puzzling anonymous coin attributed by Hendy to the early years of the 
reign of Alexius 1 (1081 -1092y**. It has on its obverse a representation of 
Christ's bust with the device on the reverse side. 

A survey, however tedious, of all the imperial coins minted with the 
device IC XC NI KA has the advantage of enabling some positive as 
well as negative affirmations to be made confidently, Firstly, while the 
use of the device in more restrictively religious contexts was not 

excluded, it was certainly exploited imperially, because coins were 
‘otoriously one of te principal instruments of imperial propaganda 
However, it would be temerarious to attribute its introduction on the 
ilver miliaresion to Iconoclast emperors. Constantine IV, like his father 
espoused the Iconoclast cause. Moreover, as Cécile Morrisson 
nted out, the first silver miliaresion stamped with the device was 





IC XC NI KA 


KC NI KA 
before Leo Ше first decree against ima: 

| on the coins of Iconophile emperor, 
мед quent "i apes ami | and Irene). Convenient as it may have he en 
" ‚Со и “hrist which was at once orthodox and inoffensive ү, 
Й Ms nee an adequate explanation why Leo || 
It seems more plausible, since it was also 
antinople, to suppose that he — and his 
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‘laced crosswise on | Len according to the formula IC XC NI КА“ 
The earliest reference h Frolow found to the use of the dey 
liturgy У was in the celebrated edition of Go 
century ' Goar would have been follow) 


ice in the 
аг, dating from the XVIIth 


Ing an earlier Greek text, but this 

has nol been identified. There is no reference to the device in medieval 

texts of the rite of the prothesis, References are indeed known to the 

o his n m celebrant making the sign of the cross with his lance over the prosphora, 
ее. RN ico lence in victory over the Arabs. [n for example in the Historia ecclesiastica" 

n Een imitation of the dirhem to the sign of the cross being made over the prosphora, he attributes the 

ré Gr *» iti long аро; neither origin of the practice to Basil (not to John Chrysostom). Pseudo- 

ins f ж obser purposes Жапы iius poe of the crucifixion of Christ on Golgotha "as in the holy 

| E $ г e 5472 

wth 3 а нет as \ m Finally, there is the puzzling phrase of Symeon of Thessaloniki: 0 

ines ы as co-emperor was | отаџобе Й abtos û Хото 6 Беком(бнемос. 3 Should one translate: 

> menn 4 t the dy nasty was ‘The Cross ог the Saviour himself (is) typified rather than represented? 

















. Theodore Studite also refers 


= 
= 


4 
| 


ther way there is no clear allusion to the letters IC XC NI KA. Frolow 
no as only one reference — and that а Western one – to an image of Christ 
à he host. Honorius of Autun drew an analogy between the imperial 


5. Brightman, Liturgies Eastern and Western, Oxford 1894, p. 393, кал 


rûz Еу mp бүйе bie exavgocibux IC XC NI КА, 
| хм КА. p. 109, note 66; J. Goar, Ебхолоуку зен Rituale 
МТ, 


"The Historia Mystagogica and Other Greek Commentaries 
гр) ср owl Ы 


IC XC МКА 


— emperor's name and image were inscri. 


and 
Domin | cum litteris in hoc pane exprimitur, gi 


в 


равни. et per hunc. panem imago: ђе е; 
с cases the verb changes: scribitur for the 
43 Christ on the host and repara, for 
an element. of ambiguity, for exprimit. 
or, like PD аз "inscribed". 
the device in the liturgy is somewhat 
his background that Byzantine bread 
ow (to whose study neither 
. George Galavaris 
- that the prosphora 
па it: Jot the number of 


П dn 


XC NI КА | 
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liturgical prosphora." ы ncgrettably, the object cannot be dated 
certitude. Moreover the use to which it Was intended i 15 not any more 


certain. Was it intended to be used for stamping bread? [f &O, was this 
a % 
bread intended to be used as eulogia or as liturgical : 


na } 

questions can only be left open, because the earliest MS abit 2:7 
the practice of stamping the prosphora is not provided earlier than the 
dated stamp (1265-1266) at Mount Sinai". That it was intended for 
liturgical use is made probable by the fact the words of consecration are 
inscribed round the edge. However, the acronym which was actually 
stamped was not IC XC NI KA but IC XC MH OY. 

Breckenridge!s approach to the subject was anything but hesitant, He 
readily accepted the stamp. in the British Museum às being intended for 


` the liturgical prosphora and pre-Iconoclast in date? 


. For him "there can 
itle лл! that, by the time the Iconoclastic controversy began, the 
m em: of this. design (sc. our device) as the most correct one for 


5 the, Hull was universal i in the Eastern Church"?*. Furthermore, 


| charistic bread stamp with из formula IC XC 
' was Mina “estab ished by the liturgy of St. John Chrystostom 

hos fully established program was introduced throughout the Eastern 
Ir during the Vith century", If Breckenridge could support these 
ts 8 must have been able to exploit source material which 


: БИО ес scholars. His i resur ао do 


with any 





iC XC NI KA 


of a decree against the Y 
ру has shawn that there are serio 4 


ACIE 


| of the account of Les, ш 
| Gate of Christ's icon by а ст 
s account in favour of the син 1; de 
pet сЕ further.” 
*— E | no to interpret differently the 
rather than substituting 
y mine the aner * 


ж 


the Xth с псу woo ; : | 
jate from = аге placed ar the beginnine of the 
manuscript and im cally executed. Cupra: d 
Frolow noted five other dated exam 


Nes of m 

published by Kirsopp Lake, > ге pithy, Siete ^s 
г of the folio on which the device was executed? pecifv the 
3. The earliest, Lavra cod. 19, dated 984, is а Tetraevangelion" . lı is 
placed Ж (бе end of the manuscript The СТО55 1$ not drawn but 
constituted by the arrangement of the text in a cruciform a 
letters of the device being placed in the angles. This manuscript is the 
earliest example of the practice. Four other Greek letters are added: Ф X 

(p Y. The meaning of this acronym will be given later 


4. Paris graec. 375, dated 1021, is a collection of Gospels and 


. The device is small in size and placed in the top right hand 
corner of a folio next to the title of the text. It is ornamental, resembling 


n illuminated initial letter made up of twisted strands. Two dragons hold 


the foot of the cross in their jaws. 


15. Florence, Laur. plut. 11 9, f. 282, also dated 1021, is a collection of 
7 [ыы 
opyist including the date of the manuscript, there is a cross. In the 
ibove the bar is the acronym IC XC ФОС XY and below it NI 

NEI ПАСІМ. Other legends abound on the cross itself and below 

the margi two ива posses. ene: made мр of letters: Therese 


od. 1, f. 2, dated 1061, is a Lectionary". The - 
e piole (не Бок НЕ ЫШ 





(СХС NI КА 


A Liturgical Homilies of Gregory of Naziay,, 
| Уб | е century”. Here the device SErves a 


гопа! 36 654, а Menologion, dated 1103 (7), has оп 
ut in the form of a cross with the letters of the 


220v a Lectionary dating from the XIIth 
ented crosses with the letters of the 


‚ beginning nor at the end of the 


ВА: 
1 ed 1175, has the device above 


from the XIIIth century, 


graec. | 
` device was placed elsewhere. Moreover there are far more illuminated 


X NI КА 
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manuscripts. On four folios the 


NV runs “ext 15 set out in а cruciform pattem, 
with letters placed in the angles of the cross. C n Е. 90, they 


ee are the usual 
letters of the device, but on f. 73 and f. 197 they are p X OT] while on f 


Although this list is unlikely to be exhaustive, there are sufficient 
examples 10 show that the device was normally placed either at ihe 
beginning ог at the end of the principal text. However, there was no 
rigorous obligation to place it there. In fact in some manuscripts, (4) Paris 
375, (9) Athens 167, (10) Sinait. 221 and (11) Athens 152 the 


manuscripts in which the device does not figure anywhere. The letters IC 


, С sometimes figure without the NI КА, for example in three 


uscripts in which the device appears at the beginning of the text, 
sait, 500. f. 4v, a Metaphrastic volume dating from about 1063;* 
iL 172. f. 1, the Gospels”, dated 1067; Athens 70, f. 3, а 
ary”, dating from the end of the ХШ century. Quite different 

аге sometimes added, normally an acronym with only the initial 

each word, although sometimes they may be written out in full, 
atican graec. 463, Е 21v", the Liturgical Homilies of Gregory of 
is. A TI M C; Athens 133, f. 1^, Lectionary and Epistles, Ф [ХФ 

iens 152, f. 11, the Gospels”, О Хоцото)с avró(z) ест“ àgyr] 
Messina Salvatore 73, f. 1%, a Lectionary dated 1172, IC XC 


i note 66, p. 140-153, figure 583-586. 
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pritish Museum, also 


| E twice on 
te PA а small number of minor objects. I have foung 
LR reverse of a representation of Saints Zosimos 


ing trom the Ah c 

ce AUI century ОЙ wi ich i 

T3 лл Үз ТІ CEU 
the closed outer panels", Ae ачал 


The чеаше of Saint John the Baptist in the Armour 

| Moscow, dated to the AIVth or XVth century, is unique" On the 

which Weitzmann dated to the first half oy pe verse. possibly added later, the device is placed above 4 coat of ee | 

er icons at Mount Sinai, which Weitzmang | 4 
гу. have the letters IC XC ҮС ОУ расса 

отео ; - бк: | recorded а calendar icon, which they 

г. ntury, upon which the following 


y of the Kremlin 


Considering the great number of reliquaries which are known 
remarkably few carry our device. Frolow noted only three, One, which is 






now lost, dated from the ХИМ or XIVth century. Another in the 
ER T АПМС: EEEE; X X X X", There Treasury of San Marco has the Crucifixion represented on the face and 
о icons possibly dating from the time when the chapel of our device on the reverse". The third reliquary іп the Accademia, 
| oci cof ime scorated іп 1183. Various letters, which Venice, probably dating from 1446-1459”, has on the reverse, besides 
Чи a : ^ e inscribed on them. They are best gur device, the acronym ФХ ФП. The small amount of evidence which 
А. іі tf el itself, м П | С һауе suggests that the acronym IC ХС NI KA on minor objects has 


по special connotation. It was merely an adjunct to the cross. 


chral monuments 


oss figured regularly in funerary art from the earliest times. 
its accompaniment by our device was restricted. И does not 
(о have been used in Syria, a territory so rich in Christian 
The nearest equivalents are on a tomb dated 410 at Deir 

у which the letters A and © are accompanied by the words 
another tomb, undated, are the words TO onpiow б. 


IC XC NI KA 


undated, probably from Herment, Ep. T" 
the bar IHCOYC XPICTOC is written d Churches 


Lin 
ps inscription раш оп үзе Lord 
ғ ош! o I 







1. Early churches. 


teable example of ; 
"o earliest da ple of a cross, accompanied by a leg gend close 
a prayer for salvation. о our device. is in the converted temple of Philae !® The 
· оу MN ; of the device become more 
Al - 


> odosius || 
ly been systematically recorded promulgated an edict orde ring that Pagan temples should be 
маса for 


destroyed 
marked with a cross", This edict, as is well known, was far 
pseudo-sarcophagus at 


rsally observed. Deichmann recorded eighty-n | 
‚ all double-barred" | The E. Bid converted into churches"? аш d ET ч P на 
1 the upper bar with the continued to be used for pagan cult for at least another century, which, "s 
vi hXXXX, while the right has been noted earlier, was converted under Justinian, between 535 and 
EE ' 531 into a church. There is an undated, but probably primitive, acronym 
manz Piliou of the n a church at Telanissos, Syria. It runs XC МІ... but is not accompanied 
> lower part of the v 


y! а cross". Finally, an undated example of our device was discovered 
ss complete (also under a [Xth-century painting in the catacomb of Saint Januarius 


from 


‘the importance of crosses in the decoration of churches in 
a, on four examples of our device have been recorded. In 
ale siti лози а fact which will be commented 
m th ия in which they — 
runden Yi дека EM 


EnA M x n am ens =, DOP 19, , 196 |^, р 
rh | 1 Г 1 ME їз 1 = аз Атса 


шы! Chris sli jean Е 


1 n ја 5 
егіс; EI 
puo "allen n ET 


IC XC NI KA 


_ ње altar; only the letters МІ KA have survived, п K 


ytos, Cyprus, 
. Even if the tw а 
lightly later, the acronyms on their re 

5 


"о icons on the temmon аге 


KC NI KA 
Р i CET »coration of the apse of the hermitage of Saint Neon 
{ ssa) А шу", the device is placed in a niche in lhe , га и ү dated around 1200 еорћу 
= за) АККОУ е | ап De 
КҮ ее еген ing the same letters to left and righi | 3 
EC. J ћ геп "т the device 


; n 
on the north pier of the arch belor, 
: 1% (Fig. 296). In the main church ол ће 


| Verse are im harmony with the 
decorative programme of the apse. Our device із only part but а normally 

| Уй central part — of a developed programme of apotropaic acronyms, of 
HEU ан the cross is placed between two fishes, with, to the lef, which that in Saint Neophytos is the earliest example. It is likely that the 
triumphal ar » ihe right, only the letter X is legible!” (ri... eccentric hermit Neophytos, who lived here, chose the programme. The 
We e ы Hach kilise, Kizil Çukur, the cross is placed in a niche in the legend of our device figures six times in the sanctuary. It is inscribed four 


times on the wooden cross above the altar on the front and back of each 

arm. abbreviated to IC XC NHK. It is also inscribed in the niche to the 

oht of the central alcove and in the alcove in the south-west corner of 

> hermitage of the monk tie bema. In three instances, our legend is accompanied by other 

= was no accompanying cross! "^. acronyms: in the south-west alcove, left T T N T, centre ФХ ФП, right 

— | оС UP X] ФП; on the reverse of the icon of Christ Philanthropos IC 

XC YC OY and X X X X; on the reverse of the icon of the Virgin 

` Bleousa, IC XC and M Г X B. It is worthy of notice that on the two icons 

the older form of the acronym IC XC ҮС OY replaces our legend. Also, 

` with one exception, T T МТ in the south-west alcove, all the acronyms 
` would have been easily deciphered by the literate and the initiated. 

` Other acronyms will be noted later which are not so easily 

siphered, as well as a few in which the artist probably made an error. 

à occur to which several interpretations may be given. It is 

they were deliberately arcane. More probably they belong to 

DEE BIBRA be compared with Ше СОКЫР 

та the words of a title to their initial letters so forming an 
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T е legend of our device is inscribed. Below the с ral donor. contains several of these acronyms’?! In a niche on the 5 
v rv ЕФЕ p | and to the right of it СТО РОС ln юуү | sd the upper arm of the:crose may be read the zi 3 ! е south wall 
VOY TOY ӨЕ yê. Three other examples are to be foung E on the east wall of the south entrance js RE The 
bin s n st side of the ағаны in the south Wall is | following acronyms: IC XC N K, X mT, x XX X and ВЕ = ~ 
E - В > e pr ceding example ; that on the west side of фе west wall the cross Is accompanied by the acronym T T д v Nin 
«he legend of our device above the upper arm of the nother which has not been deciphered CT CT A ПС On the ace ca. 
riot INA) XPE О(с) ПРО A om he fonr aironvrms: ^ HC). On the east side of 
ee мі с) ПРОУКУМ( 1) the north wall are four acronyms: ФХ ФП, A B A E, TX AP and PPP 
ON. The cross at the south р, The second and third of them remain obscure, Subotié considered 
ees o X oq, These these crosses 10 be associated with Christ's sacrifice, but in the XIVih 
| that two are written out fully century there 1s no clear evidence for this. 
ma es it clear that they were not — А church in Cyprus, dated 1494 and in consequence much later than 


‘the hermitage of Neophytos with which it has no evident connection, that 
axiarches, of the Holy Cross at Platanistasa has at least one сгоѕѕ 25, Tt is three- 
uted in 1359/60* barred and has its acronyms disposed in an unusual way. Above the cross 
| аге inscribed in three lines: IC ХС; Y Ө; СК C TT. Above the 
most bar of the cross are the letters М К. Between the uppermost 
e central arms is the legend A K X T (to he emended to 
1 2), and below the central arm T T A Ф. 

parecclesion of Saint John the Almoner at the church of the 

ini, Trikkala, undated but probably earlier than the XVlth 

at ed cross on the left door of the templon leading 

ice is inscribed around the central arm. Below 

|, are six acronyms: ФК ФП, T KTr 

nted below the cross), Ө 0 00, E EE. 

йог көй көлі GE lee | 


em 
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IC XC NI KA 


VC NIKA 
device in modern Greece is an undated р 


iginally, | 
Рал pla це century. Originally 
Bd las IC XC NI Қ; 
meronyms as well as А 
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el NI KA served prine 
re тпуосапоп for protection against and victory over enemies, So Мен 
"А? = ж! e ms icon of Saint Neophytos and a е јак, | ometimes, 
DIMEX саф as on the Icon * "“еорпуіоѕ and at Platanistasa, it was replaced b 
iilt into the wall of the churci, at the legend IC XC YO. Те multiplication of devices occurs in adis 
, vius A p athe! apotropaic signs, our device ік | media than church decoration. for example on T 
ғ ы ~ cond 1 ges A Т ut m « takes. 25 
he pem o0 0 


the reverse of the 1. 
Xlth-century icon at Sinai and in the Manuscript Stag one 
itself is the primary element. As a sign of Christ it was already аон 
їп the late IVth century. John Chrysostom wrote of its presence 
"everywhere most frequently. It shines on the wall of houses, in books, in 

| cities, villages, in deserted and inhabited places". There was room for 
hus nena | discussion of the relationship of the sign to the person. Theodore Studite 
ee s sisted that the cross signified Christ; it did not represent him. 
‘of the other acronyms | wever, the distinction may have been too subtle to be understood һу 

E can consult this amateur theologian. The power of the cross to repel demons dates 

Иа даа: хоть "pack to early Christianity, in which it took over the function of the pagan 

| ulet. Cyril of Jerusalem, when instructing his catechumens, stressed 

rophylactic power of the sign of the cross: О axavooc eivai pêya 

тко onueiov Tucuov Kal форос damovev.'™ It is 

у that а similar expression was used by the painter of the 

sion of Saint John the Baptist at Saint Sophia, Ohrid (1347-1350) 

s were not necessarily intended to reiterate 


ss. This was left to the text of our 


I 


IC XC NI KA 


itis you who have conquered", | 
d the same status". The invocati, 


ould have continued long after our device |, 
rial repertory". 
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1 E о ƏT- ЕЛЕ" Tipên Огор сідік! 
Thessaloniki. 
6. во @ © - Ora Огор Серу 
Trikkala. 
pu Y E ons Хоютос Tide op; Two carly icons at білді 
icon at Saint Neophytos, icon at Platanistasa: Sano а ы Sinai; 
times); Saint Nicolas Orphanos, Thessaloniki (with a slight var, _ 
g МГХВ- Марии l'evvrigaca Хошттйу Васі ёа: The eres 


Saint Nicolas Orphanos 


Sapa: Saint John the Almoner 


2 Virgin Eleousa, Saint Neophytos, Cyprus. 
НЕ но CK - ЕоЛоу Zane Ewtnoia Кӧсцоо: Calendar icon, Sinai: 


PPP Р - Pyros Рцтооес 'Ртүторйоро Piua: Taxiarches 
Kastoria; Gračanica. | 
и. T K IL T - Толос Кроуіоо Парӣбесос Гёуоуву: Saint John the 
 Almoner, Trikkala; Gracanica. 
12. T T A Ф - Tovto tov Топоу Aaipoves Фоіхторо: Presentation, 
` Meteora; Saint John the Almoner, Trikkala; Platanistasa. 
13. T T T A - Tovto тоу Топоу Toépovot Aaipovec: Arkadia, Crete. 
p П - Фос Xowroo Paver Паслу: This acronym was the most 
Saint Neophytos, Cyprus; Saint Nicolas Orphanos, 
Saint John the Almoner, Trikkala, Sopocani (Fig. 300); 
. 301); Arilje (twice); Saints Constantine and Helena, 
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IC XC NI KA 


^ N | к A 
қ | = J | | 3 and the Invention М ( 3 


| In studying the theology 01 the Cross, cognizance Must be taken of tw 
| ) As value as а sign or symbc Che; ee or aal, ii 
^ nlace where Adam's skull was buried (11) — themes: K اوی‎ зай W " 2 aos (being his principal relic) 
қ тас d . ч ве = Qus са, М ЛЕП: ӘНШ Tu A Fe = - 
pues ropaic function of the Cross, terror у andis own specie ЧУ Pes, Wen albeit derive from Christ, 
the ар 0)i apbevident As а sign of Christ it was ubiquitous in the | 
nce of (10) is not К 4 1 ite of its presence “everyw 
EE derive directly from official sacred texis, Chrysostom wr Р е 
= liturgy (14). However, (12) and (13) 
» Studite addressed to а Cross at the 
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ate fourth century. John 
! here most frequently. It shines 
on the walls of houses, in books, in citie | 


*. Villages, in deserted and 
; О, room for discussion as to the 
relationship of the sign to the person. Theodore Studite considered that 
the cross signified Christ, but d not oen him."* Frolow considered 
снази shar the distinction was too subtle to be intelligible to a non-professional 
| ае | Sog Logan ^ His opinion is supported by the fact that legends | and 2 
as a highly sophisticated "attribute the beginning of faith to the Cross and Christ respectively, while 

E bled ori Моши | Десепа 9 attributes the salvation of the world to the Cross. 
БЕБІ evstematicall ` A second quality attributed to the Cross, the power to repel demons, 
E fI 4 tes back to early Christianity, in which it took over the function of the 
roe enean amulet. For example, Cyril of Jerusalem, when instructing his 
ens, stressed the prophylactic power of the sign of the cross; O 
ғол péya ф/Лактцоюу ... стрелом motiv xat форос 
44 Interestingly, а similar expression was used by the painter 
cclesion of Saint John the Baptist at Saint Sophia, Ohrid 
350) in the inscription which accompanies his representation of 


s. He invokes Christ crucified as his invulnerable protector 


inhabited places". There was, indeed, r 
as a guardian and fearful enemy of 





ns do not reiterate the victorious character of 
) the primary опе, which, incidentally, attributes 


ы ata 
У ulscIcc had been к ғ ith 
b. : "mr 1 or ^P | 
rm Ty ms 4 | SU kl ~ 
|| | ІСІ J a eee тү! а 


СХС NIKA 


Р NE E 5 nive form of the verb is not іп doubı. ^ 
(йр VS ELO | к wrote тойт vika ^. However, | 


5 
2. 


эп of the emperor in the jj, 
tive: £v тобто уікіте ^. However. 
не verb is invariably indicative, 
$0 often has clear imperial 
| ecclesiastical context, as, for 
4 ‘Chris ош master, il is you 
who has conquered!" 


imperial art in the 


at. adhi Ма zus, Paris graec. 510, f. 440, ;. ч 
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г. = Р 






AN APOTROPAIC SEQUENCE AT KARDZALI 


The images. incised on a stone, built into the wall of the church at 


Ee i, Haskovo, Bulgaria, have already been accurately presented in 
Es у icles by the Bulgarian scholar Nikolaj Оубагом (Fig. 302), 


However. although he presented the images and inscriptions accurately, 


me did not study their significance in depth. I attempt to do so in this 


sently Jean-Michel Spieser published a current definition of 
paic — a word used somewhat loosely — as applying to objects or 
invoking supernatural protection with а symbolic significance 


apotropaic are two facets of the sacred, the first serving as a 

ie second the effect which is anticipated’. 1 retain Spieser's 
Папу because it eliminates a term which is even more 

c. However, the word apotropaic also has a wide 

time and in forms of expression (image, symbol, 




















АНТ РАЈС SEQU ENCE 


ГРАН SEQUENCE 


AT ђе helpful, would be to distin 


he was progressively modified. A man or 

m public obj h as cl д итал head, replaced the female fig 
с objects, such as chui... 

pis usually at least as importan, i 


ел 


а @гароп, someti 


Imes with а 
ure which had сат! 


ler been speared 
45 laken up on public 
гах transformed into а м 
Solomon was 
object 
ound on public objects. 


amor saini. 
the most popular apotropaic image. The warrior 
in against specific. enemies, the Turks 
n IC XC NI Eum р ареал» | а правни the Hungarians in 
| му ic 
re the Mer the two Mun development 
er, it is worth recalling the 


When the iconographical туре w 
lomon. 

ћу Sol 

objects the repertory of sub; “chs 


It became, 
saint. offered 
of course, but also the 


Transylvania". Another 
а portrait of its patron saint over the door of a 







: Ч | use of such apotropaic 
tstanding example of ecclesiastica 
E ~ гашени by the bas reliefs at the entrance to the narthex at 
5 A comprehensive list ог | kalesi (Alahan. Isauria)"". A bust of Christ in a medallion over the 
amplified. the difficulties коа 
enting them. Не cites 





Is, while on the side pillars to left and night 

door is held Кре» crushes а demon. This imagery is 

oW „а mus ome o various interpretations. However, желі, apotropaic, 
hi ied by the pride | Protecting either ће building or those who тоа даба ве ее 
to proselytise, or by Dp origin of the three acronyms in the ка ue: е 
olive wis interest, BENE іле fixed: with certitude. lt may date саа 
for his part, maintained | Ка. Another early Las t E e e ль ће church called 
4 ос his E ‘cross оп the north side of the іле ІП he Td 
А г е i, Hasan Dağı; it is variously dated from | 254% 
қ Е What is peculiar in the Kardali sequence is 





17. ТІП 









7: | li si politice i 7 pier 
le roman: De ay Мерт VIN: Задар cit 






зовут such as occurs on personal ap. 


‘Each time и is spelt incorrectly ПС C NH 





rv suggest that the person who incised п 







| the representations of Sain 
bled: а отер треој 7]: (probably ‹, 
ос) ind о а георргт (some letters аге 
ef was incised by a Bulgarian 


ye 





possibly an orarion; he holds a 
traits. à: at Dórres "^, St | was 
44 та TO ма in the Metr opolitan 
| censer and coffer (Fig. 303). 
Л or century. In 


> These peculiarities give по clue to the da г 


XVith century) 
шт» = 


. 
И. 


SEQUENCE 


е Goreme n 7 (Xth CM - Ж эрт, ; - However, Шеге are much тш 
ons of hum similarly dressed, for example on an icon at © 

Un the other hand, he Was "icd 

Je dress a5 early as the late Vith or УШЫ century. for sas > 

3. Although the Schlumberger cross can At em a 


ec nol be dated кеспеу‏ کو 
(Fig- 305), the descnptions ої Saint George in the Life of Theodore of‏ 


Sykeon. proba 


bly written in the early VIlth century, imply that then he 
already venerated principally as a warrior". > | 
The cult of both saints was sufficiently popular and widespread to 


ma their presence in ап apotropaic sequence unproblematical. Equally 





> presence of the Cross, the most popular and enduring of Christian 
"nhvlactic signs, calls for no special explanation. However, the 
зоп of the central arm to form part of а pentagram is unusual. Ever 
the time of Perdrizet ^ — and probably earlier – the pentagram, also 
n as pentalfa, has been considered to have been one of the two 


vl 


=. 


. 
"T1 
Li 


devices represented on Solomon's seal. One device, commonly found on 


E 


Г 


“nlamonic amulets. was a rider spearing a prostrate woman with a spear, 


not concern us here. The other, the pentagram, was never, as far as 
аге. marked on amulets. Its association with Solomon is tenuous. 
from a passage in The Testament of Solomon in which it is 
how Solomon received a ring from the archangel Michael on 
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| also been found in Рај ЈЕ wi п jar handles and | 

| - й Migne, upon which scholar: м accompanied by the је У f | ҮНҰН 4 Another геп! ble exa " 
E Dc. Duling who first СТУ ihe а Jewish tombstone in Spain, which Goodenou: gh would Pires te n 
j t are + lo the late 
йу ће errr ol қ translation of the Testament, оте (ће түф or Vih century. There аге inse nptions in Latin. Greek and Hebrew" 
A») ТП) вери # | The Hebrew inscription 15 conventional: "Peace to Israel. This is the tomb 
медика + АН" nig п was not à potent symbol, onl, | оу Meliosa, daughter of Judah and the lady Miriam”; it begins and ends 
$ not follow that Me | 2 E 

BOE ue [рар mox be explained with a pentagram. 
| ә | acd suggested ingeniously that 
coo МЧС traditia purpose was to ensure Perdri зер У ма а Pentagram like а cross, at е 
a ТЕ ed M among the Pythagorean,” 


| ing or end of a text might be the sign of a gesture to be made" и 
| hose central arm is prolon 
to be found on а late Ani u he is right, the cross w prolonged into the pentagram 
" It is thus described by Gary on the stone at KardZali may signify that both gestures were to be made 
а vis the Word hygieía after contemplating the portraits which precede them Our knowledge of 
nee g (о Dólger's н nistor of the pentagram in Byzantine tradition is far from complete, 
ч lih and death, literally fac ict there аге no certain examples between the Vith-century armbands 
Шы =. and a XVIth-century formula for the exorcism of worm in sheep". Occult 
a by: was | Y pr about the pentagram were known to Goethe, for whom the 
bols aswell as Jewish | ad wide prophylactic power against evil. Faust, addressing 
Бап іп Cairo", and ephistopheles said: "Das Pentagram macht dir Ре?" 
ору, | ладая 
deler nine eid ойс! ee аса 
^ re than its uence incise J on the stone at Kardali merits an enquiry in depth. It is 
| CHOSE QA n пир The chuc € шеш 
у rete gl Ee e. 
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SEVERED "SD HEADS AS TROPHIES 


astyanax and Troilos 


апах, the infant son of Hector, was killed by being 


hurled from the 

walls of Troy after the city was sacked”. His violent death was attributed 

Odysseus but more often to Neoptolemos. the son of Achilles. 
Normally Neoptolemos holds the naked child by 


the foot. However, on a 
ви. a thin narrow-necked vase, from Eritrea n° 11050 in the 
E ‘onal Museum of Athens (formerly the property 


Of the British 
1), Priam is seated beside an altar. Behind it stands 


1 with three "Керһаіорһогоҳ" 
Пайітіг, all martyred warriors, 
х head i in their hands as а 





а mourning 
‚ either Hecuba or Andromache, the child's mother. Neoptolemos 
i tdi е severed head of Astyanax as if he was about to fling it at Priam. 
aly in Western art of the E ilos, Priam's son, was killed by Achilles while still a youth" outside 
holding. their severed head in teet 
- Byzantine art it seems that | 


қ уш the beginning of the Trojan War. I Greek vases the scene was 
25 :nted in this way, rally Achilles holds the body of the naked BEC: by the foot dt p 
| holding his severed hair. However, the severed head of Troilos figures on three objects. On 
Saint Paul doing the COR 1436 in the Museum in Munich, the body of Troilos lies between 


$ time Achilles holds the severed head of Troilos by 


v geo MM rV 
ра. he British Museum, n° 326 (Fig. 307 


к LS е ol 
к "EL pics rurées de | 
+ a er tations ‚ igure м 
3 „ры | ape voi - A; 
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9 n e E ther analogy in his Life of Crassus her 
د‎ = | ‚ perform án the banqueting hall of the Parth ж. 

| | was hurled in just at the moment When Agave Was 

sech. Jason of Tralles picked up the head and wa 
2 when the Parthian Pomaxathros, who had 
ened. He took the head and, whey the 

1", ће replied : "Mine is the honour” 


on of this incident in art. 


was not a severed head but a hideous 
ией c п warriors shields and already 
bol of ti aggression which then 

the ҮШІ century B.C, 


ior's shield on a crater 


Aeschylus and Pindar to Apollodorus, 
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to take Andromeda as his bride, but Cepheus, her | 


m Thanks to Medusa, Cepheus was frustrated, ie 2d MEE ta 
ыз displayed to him. he was petrified. Back ai Seriphos, и a M 
nis mother Danaé from the attentions of Cepheus who was ab > "Been 
ha the sight of Medusa's head. Perseus then gave the head to Nieves. 
| laced it on her shield. у 

P The myth of Perseus 15 said to have developed gradually through the 

бе tetralogy (а group of four dramas, three tragic and one satirical) of 

It became a favourite theme. of 
speck vase-painters. Sometimes they depicted narrative scenes of Perseus 
ng while Athena barred the way to the pursuing Gorgons, Two 

nples of theses scenes may be adduced. One is on an отосћох, а 

e cup, in the Museo de Spina, Ferrara; another is on a hydria in the 

` Museum. The head of Medusa is represented more or less 
Пу on a South Italian amphora in the Hermitage, Saint Petersburg, 
Gorgoneion on a vase in the Museum at Munich. The petrifaction 


rseus gazes at its reflection in water, as on а crater at Gotha 
‚ became a genre scene which was taken up by the 

ating mirrors; there is an example in the British 

1 genre scene portrays satyrs covering their 

| the sight of Medusa; there are two 

| ermitage. А 
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VERED HEADS AND HEADS AS TROPHIES 


P. wrote about 200 A.D.. Philostratus recounted h 
Шо sf Lesbos he found the head of Orpheus still chan,” 
| » the oracle, Apollo said: "Leave ту Dusine ^s 


«45 мы s " 2 lont туй with your singing". 
"че MÀ = fie s as an oracle was represented fairly freque "у, 
ri неш m on a gem formerly in the Cook Collection: 
ар d ni. message. A more complex scene 


ti ‚ one in the Louvre and another їп 
to the end of the IVth century В.С. 
are decorated with а 


ж үле m had suppressed the 


a y us was held in hon ош. It was probably the 
- y returned Coria and devoured his 
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Nordic tradition il the legend Of Сту 
Celtic ЈЕ hardly likely. Odin is said | heus, although a direct 
ection is Nar y пке 3 15 said іп have consulted the de d 
Mimer who replied in oracles However. such case 9^ sape 
ther than to reputable history, Déonn > Delong to 
klore га а 15 probably right lo say 
shat” Ce sont là des usages universels ... une donnée insting tive,” 


A authentic precedents for severed heads in Antique art occur rather on 
blic monuments like the columns in Rome. For example, on Trajan’ 

column. erected іп 113 A.D., soldiers are bringing the heads of Зе 

Pacians to the emperor (Fig. 310), while on the Colonna Antonina the 

‘execution of the Quadi rebels is actually represented” (Fig, 311). The 

» 2 of the severed head of a enemy required little adaptation in order 
ws man object of ignominy into an object of cult. 


КЕР HEADS IN BIBLICAL AND EARLY 
MEDIEVAL TRADITION 


Testament severed heads of enemies were occasionally 
. It is only necessary to recall the history of David and Goliath 








‚4 D and of Judith and Holofernes iat 13, 8). Some 


EE tury Vatopedi 602, f. 480v, soldiers are 
ls of Oreb and Zeeb to Gedeon (Judges 7. 
T ате! 1, the decapitation of Saint John йе 
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: ‚ by far the most numerous, especially 
м legends and portrayals of martyred saints holdin, 
d Лу the earliest of these saints was Saint Dion iius 
was confused with Saint Denis . It seems that ih 
án the West and then spread to Constantinople. 
cable literature about Western martyrs сагу 
yg to legend, they carried their severed head 
to be their sanctuary. Unlike some Eastern 
wy а second head as a trophy. There exist also 
ur ped together holding their severed 
nt Denis with Charlemagne in the 
s Lucian, Maxian and Julian on а 


er 









ae che ow in the Musée national du Moyen 
ЖАР Тоны HO ег examples may be cited from 
$a AR: lio stuttgart, dating from the XIIth 
[et AEN Жезде. ol. 415, f. 69v, at the top of the miniature 
b ا‎ 2 > set out in a circle (Fig. 309). At the top one 
racc nead in the hands. In the centre of the circle 
кл #1. | olding his severed ‚ is placed in the 


"cial beca Cp 
comm Ms 


к T е: бойс ті NENQAXATV дуоро, Adye, 
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aint? (Fig. 144 raphical icons of Sei ~ 
arting jai s one in і ауле : ік с o onm George аге fairly 
x. the central portrait 
. He is being crow ned 
“2 led Scrolls, on which 
ween them The text of the 
Br aphical emors, is generally 
OAS keba im 
ооб тетипнёупу (See what [the] lawless have done, ob Word! Yo 
[шу] head cut off your sake). 99%) ce, расти, Kai bidii aor crie 
| све you, martyr, and I give you [a] crown). Since it is hardly likely that 
te same text was "invented" each time thal it was represented (on this 
"on it has been translated into Slavonic), it is likely that a typical 
C moaeraphy was established early and then followed ог adapted in 
sequent representations. A number of paintings or icons of Saint 
rge "kephalophoros" have been published and are consequently well 
The two early ones, which are dated, are on Mount Athos. Both 
ributed to the painter Antonios by Manolis Chatzidakis'’. The 
1 1545 is а wall-painting (2) in the carholicon of Xenophontos on 


Saint George represents him as "kephalophoros 
of Christ. Both Christ and Saint George hold unr 
". inscribed the words of a dialogue bet 
are Û ac tra tf 
аге a when in Greek, арап from ortho 


Dorda sa Zitijem iz Čajniča, 


» 237.244; E.S. Ovéinnikova, "Ikona Georgij 
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a the 5 | is visible" He holds both the scroll : тһе central figure о! the b оёт: raphical icon (6) at Blagaj, Hercegov; 
Шу мыкы in i et od His tight hand is heı, ou | also betrays Cretan influence” . A date in the early Хур century ~“ 
f dp у Mes from а segment in the top righi- hand ‘Been proposed for it. Saint George 15 represented three. "quarter baits 
ands Christ eee 1 in his left hand and with his right h: 
- ра ж” - T 22% 


and Christ again crowns him from the upper right hand segment, The 
Saint George. The saint's figure resembles tha реза іс also crowned and haloed. Saint George's scroll, w 
ик. Levendis collection. dated by Мало the halo. has an unusual inscription in Slavo onic: 
тасу century". However, the armors murder", while Christ's 
cifically Cretan traits. | кс in style. 
cond icon (4) which M. Chatzidakis | Ап icon (7) at Zographou, Mount Athos (Fig. 164), also ше, 
Sai at George at Saint Paul's, Moun; | mbles that (4) at Saint Paul's (Fig. 160). Saint George here is also 
X “The со E жаай form ж » а tunic and mantle; ће is accompanied by Saint Demetrius and 
| | | the cent e. Saint Paul of Xeropotamou, 


lenis severed head in his left һап“, The segment is placed at the top 
ar se Lof the chapel. Saint George, he centre, from which he extends a crown to both saints. Арап from 


rnames in Slavonic, there are no inscriptions, 
3 iive representations of Saint George "kephalophoros" present him in 
h | form. (8, 9, 10, 11, 12). Three of these icons (8, 9, 10) have a family 
esemblance in that they are all squared off somewhat abruptly at the 
this type was created by chopping off the lower part of a full- 
‚ They are also all connected, directly or indirectly, with the 


severed 
hich hangs from 


"See your glory due to 
scroll is not unfolded. The icon is 








are in Bosnia. Tt is dated 1620 and sed br Jovan 
рб). a well-known artist, whose family ‚ Cretan 


yyaq 35 
in Bosnia at Bugojno, where he was bom Sant 
es is опасней а | 


$ DET. 


$ AND HEADS AS TROPHIES 
С. are the usual ones, written in Сге; 
is e kie gaye of rendering the same icon, 
AS um Athos and the other from Crete, meet in в | 
i | may be associated one (9) fon, erly in 
۳ ا‎ cm in the Historical Museum, M 
| сен heavily armed, carrying only a Spear 
15 s execution of the Moscow icon (9) is far More 
sy sedulously carried all round the 
d the pattern on the cuirass More 
to the XVth or XVIth cen ntury, 
у Stylistic 
‚ Ше use o 


pus. И has notable 


f gold 

poetical outlining?” 
‚ Belgrade closely resembles 
| is not of the same high 


unc the composition; ihe. 


е is no striation. Тһе 
d be а version of the 


Tosco 


SEVI ? AND HEADS A$ 4 ROPHIES 
' f thi 
another version ўе bes There ar; slight differences in 
Г 

detail from Ше x eges icons (8, 9. 10). Blood drips from 
Gain! Georges severed head, and the letters O ON are inscribed on 
Christ 's halo. While the portrait of Saint George I$ Cretan in style, the 
bio graphical scenes im roundels and the decoration in the border 

rounding it betray the engraver's familiarity w 

P Austrian art. The Poner in the rounde 


uh comtemporary trends 

15 recall those on the icon (6) at 

Blagaj. Hercegovina”. These are also i In roundels, and, in both the icon 
A БЕ engraving (11), the scene of the 


resuscitation of Glycerius's ох 
incl udes the unusual detail of Glycerius Praying to an icon of Saint 
e. This was a period when distinguished engravers like Žefarović 
ге пи painters” . While there is an evident connection between the 
raving (11) (Fig. 316) and the Blagaj icon (6), neither seems to be 

Пу dependent on the other. 


185 
(Fig. 316), 


%% further copper-plate engraving (12), of which the block is at 


‘Chilandar, Mount Athos, was made by the monk Parthenios from Elasson 


the Athonite monastery of Iviron in 1779". He has copied 
ous қ ly the Pest амин (11), but his block was executed with less 


> of completeness, the icon (13) attributed to Damaskinos, 
saine lectior of Н. Stathatos and now in the Benaki 
pes cluded, although it belongs to a different 
radition? (Fig. щй. Fonn aio on (padece 





5 TROPHIES 
| D HEADS AS 
SEVERED 


| | ir severed heads in their |, 

jore Stratilates ooh that Damaskinos | 
BEER US 1582 or 1584. 

on his return from | 

ae om the examination of the publisheg 

sions may be drawn hne Sa first iconographical type wa, 

sint George "kephalophoros from various representations ог 

ы? > — een Christ and Saint George Was 

nouem their scrolls. The earliest dated 

^; palote by Antonios in 1545 (Fig, 


am the XVth century ^^. The morphology of 


SEV AND HEADS AST ROPHIES IET 
issing in Ци і Saint George's hands an 
f _ не portrait with (ће usual inscription 
| -le و‎ Teo y, ыу 
а full i scrolls. The saint Wears a blue tunic y 
A and a red mantle. Не is armed 
preec 


» on his cuff, shoe an 
ate atterns on 
p. tem red banks. 


id severed head, | 15 
m 


Christ's and Saint 
nder his cuirass, fawn 
with a shield and spear. There are 
d roll. In the foreground there за 
He stands опа dragon, which һе is killing with 
| This detail is rare on icons of him -kephalophoros". although 
his 5р E. arrior saints trampling а dragon аге 


common on Cretan icons 
the dragon with two heads 
| 15 а similar mythical beast 

> al, although there is а simi : 
also ъа cod. 171, p. 517. In the bottom fi 


attacking Joh 
ght-hand comer 
inscription: оз | соу 

icat msenpion: ДЕНСНС ТОМ AOY AON 
i OVHA KATTZOIPITZAC. The pa eae signed the icon, 
MD D ever, а work of high quality: its technique recalls ihe eun 
= por ical Museum, Moscow, mentioned above - Moreover, 
X ch the iconography is identical. Even more striking is the 
E on the EE нын 

n GN It may be conjectured plausibly that both icons 

је same artist. wees "xp 
thee som (16), now inthe таанып EE although 
| | Шу авони ова өре, инст 
is mo kling i” (Be 152), In oder паре x 
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th uired by i у is foun incipally im the Сус, је 

ee. ly acqui the Benaki Museur hose work is | | "yelades (fl. 

E mons ) >? | гі % int € es as, | details the iconography is close to that of the B 

іле ong sheet, РЗ half the size of the Arkadi icon . Saint Geory, T an 1 the other icon (17) in the Вела: 

К да =>" чего his armour. It is marked with a rectangle 1; ке Fig 145) and the ote ~ Jin the Benaki Museun 
пума | er his. ; в 


1642-1644)". qq 
usOvata icon (8) 


папе Û 


olg 


iy". 











: ) А 3v armed with а helmet, bow, spear and quiver of Es xen i 
di | уе badge B ovd Je: p. a чај heavily y has made use of gold and white domin r 
Lae i orge is heavily armed. i | = Busovata соп, ae b than on the icon in the Historical Museum. Moscow менее 
jt | | nivei wi Ves En ea кши ^ чйр, а icon. The severed head is haloed and slightly larger than usual, 
on | | 3 du халы о deed к » is the usual inscription on Saint George's floating scroll. However, 
plausibly 10% 5 de end Eee x dien Br Бет | Eo of Christ and his scroll are omitted. Instead à hand blessing 
өше dier than the Bu илсе (8) (Fig Жы vie po И has E rges from the upper right-hand segment, while Saint George is 
| pes ЧА ұлтанды ћа nt ей hier arme: | Saint George on the Sekulié icon du а crowned. One other peculiarity should be mentioned: the angle of 
de "Mosi MF р a alread ar is unusually abrupt with its shaft cut off at the edge of his 
The half-length ФРА omoes in the Mine Consequently we have here yet another variant of the half-length 
| E Lee p | ^ ж Poraj opoulos is yet smaller (Fig, it The same variant appears on an icon (20) which came up for sale 
‘np ome rjr to : е icon (9) in the Historical | à К езу London" (Fig. 161). The main subject is a Deésis, with 
жал каме білуі” at) the Institut francais E | Депо portraits below. Saint George is represented to the left. 
| ed to the end of the ХУМ century". So early E E on his scroll cannot be deciphered on the photograph. 


5 of Saint George 


"ІП Іш 
інінен — 


from this, the representation of him is so close to that on the 
icon, that the attribution of this icon to the same artist is plausible 
al. This would mean that the icon would de dated earlier than 
m sed in the catalogue, preferably to the mid-XVilth century, 
с js known to have been active. —— mm 
E "rm to be presented in this article was acquired by the 
ліп 1916" 


Мајн ares 


и ве. 
LN -> = 992-203. figure 
= ee: мы "En „|: АИ: пе METUS 
— 0 ве Са = | Emm DO pron 
Nr note | |. БМ, Pe Pee А 
ы cir, note ЇЇ, BAOTH к= "А 
nage 
d 4 ТЕ! QUI 
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із the background, executed |, пај 
he style of Giorgione (1477-1510). his 
ae е blue with trees, buildings and a ^ 


| : un 
уп || ШП . Angelos Bitzamanos used ч “Milar 
ures against an Italianate background for Sa 


Wi 
led 


| M Rodeo Of a painting, di 

ro . Also the word кара Гог 

| ich was used in earlier 

John the Baptist, is nor found 

"kephalophoros". Abstracted 
tion of Saint George clos] 

ul’s, dated 1552. | is 

icon (21) could be the 

mation of Saint George 

üci Ban coherent account 

ho ". Опе difficulty 1 is 


yin Southern Italy, 
5 travelled, 
larly in 





SERRE IND HEADS 5 TROPHIES 19 

Bo: hi nephew гли hentoned from 1623 10 16449 И ове of 
ES МОИ gorea, was те *ponsible. for the сте из of the half- 

йет. type of Saint George "керћајорћогок“, the the one (9) in the 
са Museum, Moscow, would be the Work of the uncle, for i 

anm have been painted earlier than the one (8) at Busovača by Mangal, 

w 1620 (Fig. 145). 

whichis dated to 


Numerical list of the paintings mentioned of Saint George 


saphical icon, dated 1574, Čajniče, Bosnia (Fig. 144). 
меч іт T в by Antonios, dated 1545, Catholicon of Xenophontos, Mount 
~ "Athos (Fig. 313). 
а E ch, anonymous second half of XVth century, Collection of K. 
B of. Ревија. painted by Antonios, dated 1592, Chapel of Sein 
orge, Saint Paul's, Mount Athos (Fig. 314). 
~ ; ical icon, (date and painter 7), Struga, Macedonia. | 
icon, (early ХУПИЋ century. painter"), Blagaj. 


sa м Demetris, Zographo, өлен Bt 


ЖАР кате ін гое ВІ istos, Й. 1642-1644). Benaki Museum, 


ie cce ql Crete (Figs. 147 and 322). 


а а 
- ка Шейка TA 600), Canellopoulos collection, Athens (Fig, 
oam, male 4 ^ Зам 4 i = 


) and painted in Bosnia). 





‚ Pushkin Museum, Moscow (Fig, 152, 
ХУП century). Benaki Museum, Athens 


“Wh 
"T 
| 


а5108 7), Sothebys, London (Fig. 


ovnik?), Byzantine Museum, 


enough 
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AN ICON OF SAINT ZOSIMOS ОР SOZOPOL 


qn my search for representations of "kephalophoros" saints, I was lucky 
to discover what ашыр to be a unique icon of Saint Zosimos 
"holding his severed head" (Fig. 153). It is in Sozopol, a town on the 
‘Black Sea coast of Bulgaria. A number of saints called Zosimos figure in 
ntine calendars. The best known is the monk who clothed and gave 
munion to Saint Mary the Egyptian". The scene was frequently 
resented in wall-paintings in Byzantine churches. An early painting of 

< Zosimos appears on an icon at Mount Sinai, which Kurt Weitzmann 

dared to the first half of the Xth century? (Fig. 154). Another Zosimos 
as an animal tamer, a follower of Orpheus, whose fanciful legend was 
ished by Fr. Halkin?". A third Zosimos, martyred іп Pisidia, 
more closely to that on our icon ^. A warrior from Apollonia, 

ed military service when he became a Christian. Arraigned 

emperor, he proclaimed himself publicly to be a Christian, 
хо Jupiter and Juno. Numerous attempts were made 
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of the district in which jdm onia 


че поп бек icon the names аге reversed: гу 
| НЕ лог S. 





| inscripti 
was well- 


E p 


с penes 


SEVERE! 
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Rs B zantines. many of whom took refuge there after the Turkish 


uest of Constantinople. Its links with Greek tradition have persisted, 
ho 

jan traveller w 

A Russ 


visited the city in 1829 reported that at thal time 
were as many as six Greek churches in the vicinity. Even today for 


of the local population Greek is their mother longue. As the 
jon tells us. the artist who signed the icon in 1947 was called 
us of Sozopol, the town no longer being called Apollonia". He 

instructed in the tradition of Byzantine icon painting, but Italian 
ce may be detected particularly in the frames of the biographical 


ictor surround the central portrait. И is yet more evident іп his 


on the church's iconostasis and in his triptych of the 
и saints in the church of Saint George also at Sozopol”. 
ле interpretation of the iconography of the icon is facilitated by 
ng to the so-called Acts of the martyr, which, presumably, 
ius considered to be authentic”. Zosimos could have been 
ed under the emperor Trajan in 111. For most incidents in a 
М $ Passion there were standard iconographical types. However, it is 
| central portrait that we are principally concerned. Saint Zosimos 
esent ed in military rcm and a mantle. He holds a spear in his 


haloed, in his left hand. In the 


ius obviously had a cnt 


ышк a ue N 


ке 

: about twenty examples ог him 
the Bulgarian monastery of орг; iDhou 
known to Demetrius (Fig. 3185. Such 


ast the merit of plausibility, 


22 =" 


4 Doula Mouriki, I published 
| to her*?. They were both 
17.0 centimetres, which, 
inrelated scenes (Fig. 

/ eighty years ago, 
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г picture, à typological representation of $ 
The uppe first article. Only the inscriptions on 
шешей P menm part, studied in my second article, 
because Lam fortunate in obtaining far better photogr 
m. | f Велезеуіс, taken after at least a rudime 
шал ен -Princeton-Alexandria expedition™ 
Michie” 


a 


aint Catherine, was 
М Interest us here, 
ts our principal 
aphs of the icon 
Магу cleaning by the 
. On these photographs, the 


read clearly (Figs, 320-321), 
i = the figure of John Vladimir: О АПО О IQANNHE ANAS О 
‘Above 


P IMIPOX (Saint John Lord Vladimir). Beside the diminutive scene 
Біле right of the horse: ХЕР CYTTENOYC ТЕММЕ CE Н 
IMPONOC. ХЕР KYPIOY NEMEI COI А ӘС СТЕФОЕ (The 

А P a relative cuts you down, the murderess, The hand of the Lond 

E pts you а crown). Beside the diminutive scene to the left of 
КАПУ" MIGIC KE®AAEIN КА! ТО ЛОШОМ QC МЕГА АРАС 
№ EIC EYKTHPION TPEXEIC (You took your severed 


jptions on the lower picture can be 


` (0 у 
I 


pese and the north of contemporary New т 
ыы the hands of Ivan Vladislav, тары м 
r with Gabriel's wife. The date 


у. absolutely certain. The Chronicle of Skylitzes, : 
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“4 medieva account of Vladimir E» in the Chronicle q ih his ecclesiastical career as metropolitan of Рште D 
в oram P = - = = = ж, ~ || e ] p. ТЕ A I. ? »- 3 ~ 1 ^. М a 
À Priest o Dioclea, (Pope Dukljanin) . This text, which pri bably Kosmas drafted the Akolouthia for John Vladimir Men parye 
a Vh centur I i inde | еге WM | tr with а brief 
‘from the XIVth century, extols the Saintly character of John piograpby- Both were published, thanks to John Papa from Elba оу 
оре ыз ИЕ mstantial account of the ambush prepared for у asan in 
= АЛ 


| ін | | anice "AM 6905. In this publication may be found both the earliest 

i by | ladisl: s way 10 Prespa. When the ambush failed iographical account of Saint John Vladimir and the earliest ae м 

| nt gladiators who beheaded him. Many prodigies of his iconography (figs. 325-326). енории 
en Is about him spread to the West, but 


à The second bishop to promote the cult of the saint was Joas; 

| ‘cult 2 loc for several centuries”. Ai Es. T bishop of Ohrid, 17 19-1745". He was responsible for о 
и mir's rel d have been transferred to a monastery Е Voskopoja іп 1742 of a senes of Akolouthia for saints who were 
ic: m (Sin Jon № the Albanians) ten miles north-west of Инке Iocally: the Fifteen Martyrs of Strumica; Erasmus of Ohrid 

Ibasan (Néov Кастро restor unm. Nicodemus of Berat (Вехаураба), the Seven Saints and John 
din al 1380 a from ar earthquake. The shrine was | 





air At the same time, artists were commissioned to paint portraits 
зогартиса! cycles of saints. Among them may be noted an icon of 
Тена Vladimir, formerly at Lushnjë, Albania and painted in 12317 (Fig. 


— й but _ аечгоуей again by fire, 


~ 
к y =- E — 


hough the population of the archdiocese of Ohrid was certainly 
‚из ethnic origins, as were doubtless also the saints whose cult 
promoted there, the religious culture, just as the initiative in 


‚ооё. ob ivbótou Baci Kai ucyeAopágmgos vos той 
к атоюоүой, Venice 1690; Е. Legrand, Bibliographie 
publiés par les Grecs au dix-septième siècle, Paris 1894, 
Bibliographie des acolouthies grecques, Brussels 1926, 
Tapkova-Zaimova found a fragment of the Life of John 

k in a manuscript of the Lenin Library, Moscow. 
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Pr Greek. This was particularly the case wiih 


John 

"was republished in Venice іп 1774 s 

E s also included the saint's Life in his 
brc; Іһе recital of John Vladimir's 
. Yet only in 1802 was a first Serbian 
ic b nw only in 1861 was his 
oe (the collection 


of 


ian RUE . However, meanwhile 
аі. ated in the archdiocese 
viia елар: of Zefarovic, 

"ja in 1742, and fortunately 
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SEVERI \ ADS AS TRO HIES ЕЛІ 
321). This was a theme of Western rather Eastern hagiography, the 

Ке о because the saint has only one he 


ad which he js carrying "' 
Коше other hand in Isabella Piccini's portrait (Fig 


Vladimir. illustrating the Akolouthia of 1690 she 


5 326) of John 

поп for the saint has two heads, one 
оп, 

ana n 


has followed Byzantine 
with а crown on his head and 


» other haloed in his left hand. The similar portrait in his shrine а! 


1 is lost, but it is said to have inspired an XVIIIth-century book 
ue (Figs. 330-331) whose provenance is piven as the shrine in 


: tion. The formula differs slightly in the portrait (Fig. 323) in 
ques ié's Stematografija of 1742. Here John Vladimir holds his severed 
fela ^ Mem length. The pe recalls Salome holding the head o 


which was in the Belgrade National Library, 
у ues Танат еһе The earliest known biographical icon at 
Ў (Fig. 327), dated 1731, has been mentioned. It is likely that 
| was familiar with it and borrowed from it for his engraving of 
"Sex known from copies" (Fig. 323). One was made E 
sin 1868. Versions of it are extant in the omena > 
- and Dionysios”. The close connection of pes 
wie ине Or айе n 

ade under the patronage of archbishop Joasaph, it 


А 


citizen “а Greek) of Voskopoja, Adamis Argentis “ 





fedieval Tradition, note 12, — 
R hene кеті Cae Lu 
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| - carrying his severed head" (Fig. 146) | 
|f was of Slav origin as his name clearly indicates, jj, horseback ње es ae (Fig. 146). However, as he also has 
v of Lake Dojran (Aoipávn) at the end of the У, a head on his shoulders, the severed head in his hand is а trophy. 

was to become а monk, but he abandone. | NS = ae +, == ң 4 
ЮУ orth, probably learning the резов, 5 ее виђене ag د‎ of Saint John Viadimir 
which was then under Austrian rule. He Gyephalophoros” on the Sinai icon 15 a hapax. Not only are there по 
у 1739. ШЕ the Serbian patriarch E | earlier examples of this iconography but also it was not imitated by later 
ae 4 nne - ~ г Ws. 2 : 
іп to Vienna, where he worked with и artists. Probably their models, for example Serbian engravings of 
i 2^ | e EM. and prince Lazar“ (Figs. 328 and 332), copied those which 


biographical engraving of 
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Painting, Kusluk Cavusin. 
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